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Résumé 

Dans cet article, il s'agit de mettre en évidence la résistance des téléspectateurs aux simulacres 

des faits authentiques produits par les mass-médias. Cela intervient après leur scepticisme à 

l'égard du métadiscours de l'hyperréalité diffusée à travers les écrans de télévision. Cet informe 

sur les effets pervers des médias sur la conscience des téléspectateurs. Mais plus important 

encore, il écume le mécontentement du public face à la fabrication de l'irréalité diffusée par la 

télévision. Son objectif est de lutter contre la crédulité des téléspectateurs vis-à-vis de la 

télévision et de les rendre plus critiques vis-à-vis des médias. La théorie postmoderne, qui se 

définit comme une incrédulité à l'égard des grands discours, sert à susciter le scepticisme à 

l'égard de la production d'hyperréalité diffusée par les mass-médias. L'approche postmoderne 

de Jean Baudrillard est utilisée dans ce travail. Ses concepts d'hyperréalité, de simulation et de 

simulacre contribuent à juste titre à mettre en lumière la déformation de la réalité par les médias 

dans l'ère postmoderne. Méthodologiquement, nous analysons d'abord la déformation des 

images télédiffusées. Deuxièmement, nous mettons l'accent sur l'incrédulité des gens à l'égard 

des contenus médiatiques de masse. Troisièmement, il s'agit d'explorer les stratégies proposées 

par Okri pour échapper et résister à la séduction des programmes télévisés. 

Mots-clés : incrédulité, médias, résistance. simulacres, simulation 

************* 

Abstract 

The crux of this article is to highlight televiewers’ resistance to mass media simulacra of 

authentic facts. This occurs after their skepticism toward the metanarrative of hyperreality 

broadcasted through TV screens. This paper apprises of the bad effects of media on the 

consciousness of TV viewers. But more importantly, it inquiries into the discontent of audiences 

about the fabrication of unreality shown through TV. Its objective is to fight against televiewers’ 

gullibility towards TV and to make them more critical about media. Postmodern theory, which 

is defined as incredulity toward the metanarratives, serves to raise skepticism on the production 

of hyperreality that is broadcasted through mass media. Here, Jean Baudrillard’s approach to 

postmodernism is à propos. His concepts of hyperreality, simulation and simulacrum rightfully 

help to highlight media distortion of reality in the postmodern age. Methodologically, we first 

analyze the misrepresentation of recorded TV images. Second, the emphasis is laid on people’s 
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disbelief in mass mediated contents. Third, the contention is to explore the strategies proposed 

by Okri to escape and resist the seduction of telecasted programmes. 

Key words: disbelief, media, resistance, simulacra, simulation. 

Cite This Article As: TUO, S., (2022). “Simulating reality: mass media’s construction of 

simulacra in ben okri’s in arcadia (2002)”, in Revue Kurukan Fuga. 1(1) (https://revue-

kurukanfuga.net/ Simulating reality: mass media’s construction of simulacra in ben okri’s 

in arcadia (2002).pdf) 

Introduction 

edia is the dominant channel 

through which news are 

imparted to people. In 

contemporary societies, media contents are 

the most currently relied-upon sources of 

information about running happenings. As a 

matter of fact, once they read, listen to or 

watch media data, what generally matters for 

people is more the emotions they experience 

than the truthfulness of such information. 

When social, political or even economic 

issues hit the headlines of famous 

newspapers or TV broadcasting instalments, 

what seems to be valid in the eyes of the 

masses is more the feelings engendered than 

the genuineness of the given information. 

Yet, mass media in modern societies are not 

totally neutral in their treatment of reality 

that come their way. This suggests that in the 

media world, the crisis of reality 

(information) has gained much currency. In 

a word, such societies have entered a process 

whereby reality is misrepresented, giving 

rise to the simulation of the real. The process 

of fabricating simulacra is the backdrop 

against which the narratives of some 

scientific articles are written. 

Aviv Ovadya’s article “What’s 

Worse than Fake News? The Distortion of 

Reality Itself” raises an alert on 

‘infocalypse’: a disastrous letdown of the 

marketplace of ideas. For him, what one 

should most dread in mass media is the 

distortion of information that one can notice 

on news ecosystem due to advances in 

communication technology. José Vergara’s 

“The Distorted Image and Realities of 

Andrei Bitov’s Literary Photographs’ is 

based on Bitov’s short tale Pushkin’s 

Photograph (1799-2099). It shows Igor 

Odoevtsev’s difficulty in pinning down the 

everyday reality of Pushkin (the father of 

Russian poetry) with a camera. Images 

recorded function as icons of the past, but 

they lack meaning when manipulated. The 

misrepresentation of reality that is blatant in 

the two articles is a case in point in the 

present paper. Contrary to   Vergara’s work 

which is less critical, Ovadya’s paper depicts 

the negative facets of reality distortion. Not 

only does it suggest the repudiation of 

telecasted contents, but it also proposes 

some resistant strategies against simulacra.  

M 
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The thrust of this paper is to highlight 

televiewers’ resistance to mass media 

distorted contents after their skepticism 

toward the metanarrative of hyperreality. 

The contention here is that images presented 

through TV screens are not always a reliable 

account of reality. But, they obliterate reality 

and authenticate the fake. More specifically, 

this work is intent upon underscoring the 

dissatisfaction of audiences about the falsity 

and untruth of mass mediated images. The 

objective of this work is to fight against 

televiewers’ credulity towards TV and to 

make them more critical about media. This 

observation is congruent with the writings of 

Jean-François Lyotard (1984) which hold 

that ‘the postmodern’ is defined ‘as 

incredulity toward metanarratives” (p. xxiv). 

In the present work, the distorted content 

broadcasted by mass media is viewed as 

metanarratives, and people have grown to 

develop incredulity toward it due its 

unauthenticity. Coincidentally, such posit is 

in synch with Jean Baudrillard’s postmodern 

writings which cast doubt on the reliability 

of images via media. Richard J. Lane (2000) 

deservedly pens “Baudrillard argues that the 

media doesn’t present us with reality” 

(pp.71-2). Interesting enough, this crisis of 

media content is brought about by the 

Baudrillardean concepts of hyperreality, 

simulation and simulacrum. 

 In this paper, the mobilization of 

these Baudrillardean concepts will first be of 

use to analyze the misrepresentation of 

recorded TV images. Second, emphasis will 

be laid on people’s disbelief in mass 

mediated contents. Third, the contention will 

be to explore the strategies proposed by Okri 

to escape and resist the seduction of 

telecasted programmes. 

1. Camera and the Simulation of 

Reality 

The contemporary society depicted 

in the narratives of Okri’s In Arcadia is 

characterized by a mass culture mediated by 

TV in which reality is simulated. 

Audiovisual signs presented to viewing 

audiences in such a mass mediated world are 

not the account of referential facts. Yet, they 

undergo a process of reconstruction whereby 

images are distorted by the technical 

manipulation of cameras. This entails that in 

audiovisual culture, “[w]hat is real is unreal” 

(Okri, 2002, p. 25). And messages served to 

viewers through TV channels are the product 

of an orchestrated reconstruction of realities. 

Interestingly, In Arcadia discloses two ways 

of misrepresenting reality. 

 In a first instance, the denial of the 

real is perceived through cultivation process. 

It is the enhancement of images recorded 

through the lens of cameras. Through the 

technical manipulation of these devices, 

captured live episodes of everyday life of an 
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outstanding vulgarity are changed into 

courteous ways. In Okri’s novel, the 

production of pleasant events from shifting 

disagreeable referential experience occurs 

during the meeting before the crew members 

embark for their quest journey to Arcadia. 

Fed up with his colleagues’ interest in trivial 

trip-related debates that delay their 

straightaway packing up, Lao voices out his 

frustration through a rowdy attitude :  “I 

went and got a beer from the fridge, and 

scowled, and berated everyone, and was 

generally foul” (Okri, 2002, p. 21). When 

Sam’s camera captures this disorderly scene, 

he insinuated his own perception in the 

recording. That is the reason why the footage 

reveals a distorted reality: “The camera 

made a few trial shots, and muttered 

something about my profile having become 

more noble” (Okri, 2002, p. 21). Basic to the 

ideology reflected here is the process of 

adding external paradigms to reality that 

Andrew Wernick (2010) terms “simulation” 

(p. 199): a concept once developed by Jean 

Baudrillard in his postmodern insights. 

Simulation is the technique or the process of 

augmenting reality such as in the case of Lao 

whose rowdy scene is puffed up with 

artificial relics. Here, the expression 

‘muttered something about my profile’ best 

suggests this. While cameraman Sam 

captures the footage of Lao, through 

simulation, he betrays his task of describing 

referential facts. What he does by means of 

electronic softwares is to insinuate his 

subjectivity in the videotape.  

The Baudrillardean approach to 

postmodern theory contends that simulation 

generates simulacrum. Through the process 

of simulation, what postmodern film 

professionals aim at is the production of 

simulacrum. The idea is that simulation is 

the process or the fake manipulation of 

reality; and hyperreality or simulacrum is the 

result or the fabricated version of reality. In 

In Arcadia, simulacrum is obtained once 

Sam produces an imitated account of Lao’s 

rowdy scene by making it “become more 

noble” (Okri, 2002, p. 21). When the scene 

depicting Lao is submitted to the works of 

simulation by means of Sam’s camera 

softwares, the recorded event then becomes 

simulacrum or hyperreality. Baudrillard 

(1983) confirms this contention by affirming 

that simulation produces a hyperreal: “the 

generation by models of a real without origin 

or reality” (p. 2). In Okri’s postmodern 

novel, simulacrum or hypperreal is 

generated by models of Lao’s authentic 

footage. When the process of simulation is 

set into motion, the disagreeable shot event 

of Lao is morphed into a nobler footage 

through camera. This more pleasant 

generated video is a simulacrum of the real 

scene featuring Lao. This observation drives 

one to posit that the postmodern age is a 

period whereby images TV channels present 
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televiewers are far from depicting reality. 

What is telecasted through mass media is 

only simulacra, types of representation 

produced by the technique of simulating the 

real.  In Arcadia rightfully shows that 

simulation is a deceitful modus operandi that 

helps to produce the impression of reality: 

hyperreality or simulacrum. The 

transformation of Lao’s rowdiness into 

nobility through Sam’s camera is a case in 

point. This forgery of authenticity by 

postmodern audio-visual technicians, which 

does not render a faithful account of 

genuineness, seems to yield only semblance 

of everyday actuality. For William Pawlett 

(2010), such simulacra that are 

predominantly presented through media are 

only likened to an “image, semblance or 

appearance” (p. 196) of referential realities. 

For Okri, the process of fabricating 

simulacrum of rowdy events decrees the 

disappearance of their reality. When a live 

unruly scene is recorded and then 

experiences the art of simulation by cameras, 

the noble simulacrum produced confirms 

that the authentic unruly film once shot 

exists no more. The real has simply been 

replaced by its misrepresentation. Thus, in 

the age of simulation and simulacra, the 

apparent placid facts take the place of brutal 

actuality. Therefore, the postmodern era is 

thought to be one in which the placatory 

copy takes precedence over the exuberant 

reality; paving the way for the disappearance 

of turbulent authenticity. In In Arcadia, 

Sam’s cultivation of the episode displaying 

Lao’s misbehavior effaces this stormy 

referential scene. The narrator bears this out 

saying: “What is real is unreal” (Okri, 2002, 

p. 25). More to the simple distortion of 

contents is the idea that brutal genuine facts 

exposed to the craft of simulation 

irremediably vanish after having turned 

soothing simulacra. It means that when Sam 

produces a simulated version of Lao’s video, 

the realistic rough scene once depicted in the 

footage exists no more. The cameraman has 

obviously destroyed the nasty referential 

entity. This has been replaced by a tranquil 

counterfeit copy of the real. Yet, even any 

attempt to find out the first and initial 

version of the shot episode becomes 

pointless. The reason is that the 

discomforting content of the film has been 

liquidated. Its death is decreed once its 

hyperreal depicting more placid things 

comes into being. In Okri’s novel, the 

cameraman Sam is the one who contributes 

to the disappearance of the unruly real.  

Probing this situation a little more deeply, 

one can say that the production of positive 

unreality from shifting negative reality 

brings authenticity not to exist any longer.  

About the obvious death of turbulent 

reality in the mass mediated world, 

Baudrillard (2010) talks of “ex-terminus” (p. 
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62).  In his contention, ex-terminus holds 

that everything goes beyond its finality, all 

things irremediably reaches a point higher 

than their fixed term when nothing left can 

justify their being. Admittedly, 

extermination indicates the disappearance of 

things without leaving a trace.  Undeniably, 

as simulacrum is generated in mass media, 

the real does not simply dies but it totally 

vanishes from view.  And it is therefore 

impossible to be found anywhere else. In In 

Arcadia, as Sam generates an appeasing 

simulacrum of the violent video depicting 

Lao, this amounts to engendering the 

extermination of the first and original shot of 

the scene. The belligerent content is 

exterminated because once an agreeable 

fabricated version of it is produced through 

simulation, the episode displaying 

belligerence automatically dies and 

vanishes. Nowadays in mass media, 

enjoyable simulacra represent the brutal 

scenes of recorded contents in real life. This 

fading of referential facts without trace is in 

keeping with the Baudrillardean concept of 

“perfect crime” (p. 180) that Wernick (2010) 

recalls here. This is what the text of In 

Arcadia bears out when it reads:  “what’s 

unreal is real” (Okri, 2002, p. 25). It means 

that in audiovisual culture, the unreal is so 

predominant that it has finally subjugated 

the real which is in ‘ex-terminus’. 

Additionally, agreeable simulacrum is so 

mainstream, in mass culture mediated by 

TV, that it has conquered the offensive real 

following its extermination. Also noted is 

that in such societies, the nicely cultivated 

copy of recorded realities broadcasted 

through TV channels is so fetishized that it 

seems to have clouded aggressive realities. 

One can therefore predicate that neo-reality 

has caused the perfect crime of authenticity. 

Thus, the postmodern age is thought to be a 

period marked by the imperialism of the 

lovely signifier (the hyperreal) whereby 

falsity is bestowed with the authentic 

features of the signified (the real). This is 

possible only when authenticity is ruled out 

and driven to disappear without leaving 

trace.  

Okri now insists on the efforts made 

by mass media to avoid presenting nasty data 

to televiewers. The desire to avoid 

broadcasting discomforting episodes to 

people shows how the misrepresentation of 

the real is not a pointless agenda. In In 

Arcadia, the narrator-character emphasizes 

media’s reluctance to present viewers 

recorded events that are liable to strike a 

nerve. Thus, we can read: “It is a piece of 

technology for the magnification of the ego” 

(Okri, 2002, p. 22). Through Lao’s insight, 

Okri seems to posit that the magnification of 

the ego by cameras rides on the film 

industry’s usual practice of improving the 

content of footages proposed to audiences. 

With the view to reassuring the masses in the 
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postmodern age, not only do film 

professionals resent shocking with 

exasperating contents, but they also offer 

pleasant and comforting videotapes. 

Baudrillard (1998) stands out as a mainstay 

of this ideology when he pens: 

“Everydayness as closure […] would be 

unbearable without the simulacrum of the 

world” (p. 35). The French scholar is right to 

say so because the best way to talk about the 

world issues without hurting people’s 

feelings is to tackle agreeable topics. For 

viewers to watch TV broadcasts in a stress-

free atmosphere, postmodern media 

professionals feel it incumbent upon them to 

provide them with conciliatory themes. And 

even if they might deal with controversies 

such as homophobia, terrorism or the 

colonization of Africa, media professionals 

try to offer a more comforting rendition of 

such debates. This is a poignant principle of 

consumerism.  

 In a second instance, Okri contends 

that in postmodern societies, the production 

of simulacra is sometimes done in a 

catastrophic way. Contents that are 

presented to televiewers do not always 

depict pleasant realities. Information 

disseminated through TV channels do not 

always please people. They are not always 

presented in an inelegant way. Thus, once a 

comforting real is to be presented to 

televiewers, media professionals see to it 

that it be morphed into a disgusting artefact. 

In Arcadia, as Lao looks at Sam shooting 

videos on board of the Eurostar, he also 

learns how the camera operator undesirably 

alters the authenticity of captured events.   

To his surprise, Lao comes up with “the 

curious discovery that there is nothing the 

camera likes so much as a refractory subject” 

(Okri, 2002, p. 23). The quote reveals that in 

modern mass media of the postmodern age, 

video contents that TV corporations impart 

to spectators are the vehicle of noncompliant 

topics. As they cover a happening that is 

more pleasant, their rendition depicts a 

horrible scene. Their simulation of pacific 

scenes yield aggressive and belligerent 

footages. On this account, Lao deepens his 

insight saying:  

[I]f he [Sam] gets a simple shot, 

a perfect shot, as a gift of the 

moment, he distrusts it, and puts 

himself through incredible 

contortions to get a mediocre 

shot, which he values more than 

the perfect gift of grace. Well, I 

think it’s a damn inefficient way 

to work (Okri, 2002, p. 57).  

Okri seems to posit that the 

postmodern world is one in which mass 

mediated contents broadcasted through TV 

channels are not genuine items. They are 

only offensive simulacra of enjoyable 

actualities. If mass media are to disseminate 

a program, they often forge the recorded 

scene to grant it with a turbulent feature. So, 

through simulation, videos depicting noble 
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and tranquil situations are changed into 

stormy data. When the episode recorded by 

Sam is a perfect shot, he misrepresents it 

through incredible contortions to produce a 

mediocre product, a nasty simulacrum. 

Thus, it is worth saying that information we 

find unpleasant through television screens 

was not such nasty at the moment of the 

shooting. It is only through simulation that 

they become so. Gabriel Weimann (2000) 

bears out in illustration: “Most of the images 

are reconstructed realities: they often distrust 

the “true” reality, poorly represent it, focus 

on certain dimensions of the “real” situation 

or redefine it for their audiences” (p. 359). In 

postmodern societies, the meaning of the 

gaze of the camera is more ambiguous than 

death, more menacing than a hidden cynic 

intention because film professionals intend 

to shock viewers and satisfy their greed for 

cynicism. In Weimann’s contention, the 

consumer society is a world in which 

customers demand more and more violence. 

They need to satisfy their whimsical urges 

for dread and fright through dangerous or 

dramatic images they view. So, to meet their 

desire for horrible visual presentations, the 

audio-visual industry needs to broadcast 

subjects that get their adrenalin going. To 

satisfy the audience’s liking for scenes of 

bloodbath productions, Baudrillard (1998) 

suggests that every “minor news item” is 

“heighten[ed] with all the signs of 

catastrophe” (p. 99) by postmodern film 

makers. In Okri’s In Arcadia, Sam’s 

unpleasant representation of lively scenes 

rides on his desire to captivate viewers with 

nerves of steel. The latter takes great delight 

in watching only contents imbued with 

catastrophe: death, murders, rapes and 

revolutions, to quote but a few.  

Also noted is the idea that simulated 

mass mediated contents are more valuable 

than reality. Oppressive simulacra that are 

generated by means of simulation of placid 

corpus are deemed worthier. In In Arcadia, 

this is the case of Sam. In fact, “the mediocre 

shot” he has produced is what “he values 

more than the perfect gift of grace” (Okri, 

2002, p. 57). In the postmodern world, 

simulation is more valued than reality. 

Simulacra produced from simulation are 

considered more important than facts. And 

by dint of taking precedence over referential 

events, simulacra bring about the 

disappearance of authenticity. Like the 

cultivation process which liquidates the real, 

Okri suggests that the poor representation of 

episodes filmed by Sam are also liable to 

efface reality in In Arcadia. Concerning his 

camera, the narrator illustratively posits: 

“When it lingers on beauty that’s because it 

wants to violate it” (Okri, 2002, p. 23). 

Penetrating this locus a little more deeply, it 

comes out that as Sam’s technological 

device turns noble referential experiences 

into disgusting simulated messages, this 



Souleymane      111 

alludes to the liquidation of the real. In fact, 

when this hallucinated real or hyperreal is 

produced, the authentic scene is no more to 

be found. Put another way, when the camera 

lingers on beauty with the view to violating 

it, the final footage (the violated beauty) that 

comes out of this third-order simulation has 

nothing to do with the authentic “gift of the 

moment” (Okri, 2002, p. 57). In illustration 

of this, Baudrillard (1998) rightfully pens 

that the hyperreal is akin to “a real without 

origin or reality” (p. 2). What is at issue here 

is that when Sam misrepresents reality 

through the diabolical fabrication of 

unreality, he gives structure to a distorted 

real with no reference; the reference being 

eroded because of the simulation.  

By keeping the simulation of the real 

under review in In Arcadia, one is liable to 

affirm that the fabrication of simulacrum or 

the hyperreal through the TV medium earns 

plaudits from viewers in the postmodern age. 

There is more to his book than an attempt to 

extol the distortion of the real. Admittedly, 

Okri’s novel also looks askance at the 

technical manipulation of authentic contents 

in mass mediated culture. 

2. The Discontent with Media’s 

Production of Simulacra  

 Considering the previous insights on 

the process of simulation in Okri’s text, it 

comes out that the fabrication of simulacra 

causes the disappearance of the real. Given 

that this results in the quasi obliteration of 

authentic events, Okri understandably 

expresses his discontent with the production 

of unreality perpetrated by mass media. The 

following stances best illustrate the author’s 

discontent.  

First, In Arcadia pervades the 

writer’s dissatisfaction with the production 

of events from shifting real experience. The 

novel takes cognizance of Okri’s suspicion 

and disbelief in simulated messages 

broadcasted by audiovisual mass media. In a 

discussion with Sam, Lao disproves the 

contention that only simulation grants a shot 

some worth. He ponders: “I think the attitude 

that suffering confers value, confers 

authenticity, is decidedly suspect” (Okri, 

2002, p. 57). As it stands out, Okri suggests 

that by holding Sam’s fabrication of 

unreality in disbelief, Lao seems to 

invalidate all efforts deployed by him to 

produce footages that result from the 

technical distortion of recorded events. The 

character displays a skepticism towards the 

production of simulacra perpetrated by TV 

broadcasting corporations. For Lao, 

reconstructing audio-visual contents is not 

what matters in his eyes. The painstaking 

labor that it takes mass media professionals 

to yield simulacra through wild-angle, 

telephoto or fish-eye lens is of little worth to 

Lao. In the character’s contention, the 

techniques for the misrepresentation of 
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referential images is not what grants them 

authenticity. What Lao’s posture suggests is 

the suspicion of both simulation and 

simulacra. This is what accounts for his 

repudiation of Sam’s theory of suffering. If 

he behaves disparagingly towards the theory 

put forward by Sam, it is because Lao looks 

askance at recordings produced from 

corrupting genuine images as this is the case 

in mass mediated culture. This lack of 

confidence in simulated realities is an 

explicit subject in Evil Demon of Images. In 

this book, Baudrillard (2017) insists on 

viewers’ incredulity towards the master 

discourses of simulacra (simulated 

audiovisual products) through this:   

[I]t is the reference principle of 

images which must be doubted, 

this strategy by means of which 

they always appear to refer to a 

real world, to real objects, and to 

reproduce something which is 

logically and chronologically 

anterior to themselves (p. 13).   

Taking the suspicion of simulacra as 

a point of reference, one can posit that Okri 

regards simulation as an unreliable activity. 

For the Nigerian author, Sam’s contention 

that suffering confers events with value and 

authenticity is definitely doubtful. The 

strategy whereby footages produced by 

camera operators refer to authenticity is a 

reference principle that must be doubted. 

The disbelief in mediated signs takes its 

impetus from the premise that running 

scenes that Sam records and imparts to 

viewers via television channels is far from 

being reliable contents. Such media contents 

are only misrepresented paragons that are 

rife with lies and falsities. That is the reason 

why simulated images broadcasted via TV 

channels must simply be held in suspicion. 

Additionally, given that videos fashioned 

through Sam’s principle of suffering are not 

authentic, the author of In Arcadia seems to 

hypothesize that the audiovisual images 

produced by mass media are misleading. 

Thus, instead of being an instrument for the 

education of the masses, Okri seems to 

lament that television screens have become 

a locus where manipulation is blatantly 

obvious. This situation bears out the fact that 

mass media have been sidetracked from their 

initial role. Mass media wander from their 

pedagogical role and therefore become a 

device that corrupts the morals, a ruse that 

debauches TV viewers with lies and 

illusions.  As if in illustration of this 

assumption, Baudrillard (2017) 

exasperatingly pens: “I do not believe in a 

pedagogy of images, nor of camera, nor a 

fortiori in one of television” (p. 25). 

Similarly to the French postmodern scholar, 

Okri does not believe in the pedagogy of 

simulated images generated by Sam. The 

reason is that these hyperreal paradigms 

rather misinform audiences instead of 

imparting knowledge to them with authentic 

messages and news. Put another way, it goes 

without saying that rather than positively 
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influencing spectators, Okri assumes, Sam’s 

‘suffered’ works (simulated in this context) 

only convey messages that alter moral 

standards. To Okri, a negative sequel to this 

intellectual misshapenness is that by 

circulating simulated contents (hyperreal 

footages by Sam), audiences’ morals get 

abased. They therefore look as deceiving as 

the camera which is compared to a 

“cyclopean head without a brain, with an eye 

that gazes insensibly upon what it witnesses” 

(Okri, 2002, p. 22), to borrow Lao’s words 

in In Arcadia.   

Second, In Arcadia also phases in 

Okri’s dissatisfaction with mass media’s 

fabrication of unreal footages. This comes 

into being through the expression of 

abhorrence against this technical device. In 

the novel, the author uses Lao as a pretext to 

express his feeling of hatred for simulacra. 

The following lines best account for the 

hostility to the production of hyperreal 

contents by means of Sam’s camera. The 

reading of the novel’s narratives gives good 

grounds  : “I had developed a tremendous 

hatred for the camera; and the more it 

flattered me and seduced me with the lying 

images of beauty, of a splendid profile 

concocted out of my celebrated bad-

temperedness, the more I loathed that 

machine of egotism” (Okri, 2002, p. 23). 

Lao’s distaste for the camera upon the 

production of lying images by this device is 

proven. The character proceeds on to say 

that the more camera tries to flatter and 

seduce him with the simulacra it generates, 

the more he loathes that machine of egotism. 

The more mass media produce a fabulous 

contour from his rowdy temper, the more 

Lao grows disgusted and discontent about 

the device that produces simulacra of his 

authentic bad humor. The reason for this 

grudge is that the authenticity of the episode 

is totally distorted.  

In Okri’s contention, Lao holds a 

grudge against the camera. He consequently 

grows dissatisfied with people who succumb 

to the hyperreal contents generated through 

the agency of this device. For the author, the 

character’s bitterness is so raging that it 

gives way to insults. About the camera, he 

fumes: “to yield to it, like a whore, a pervert, 

like a pathological exhibitionist, like a 

stripper, is a shameless confession of 

imbecility” (Okri, 2002, p. 22). For Lao, to 

show obvious credulity towards simulacra is 

weakness of mind. To give in to the camera 

and its false promise of transforming one’s 

life is akin to a shameless confession of 

imbecility. The character also contends that 

viewers who acquiesce in simulated images 

are thought to sink in a fearful state of moral 

abasement. Illustratively, they are likened to 

whores, perverts and pathological 

exhibitionists and strippers. Lao accuses 

them of thoughtlessly believing in what they 
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read through media. He also blames them for 

being lenient to visual contents they watch 

on TV. Next, the character reproaches 

onlookers for being easily agreeing to all 

simulacrum they hear from mass media. 

Hopelessly, many people adhere to media’s 

game of revolving meanings. More and more 

spectators credulously believe in the 

language that blinds them to media lies they 

are fed to. From Okri’s standpoint, such 

people who have confidence in hyperreality 

are prey to “the language that makes a sheep 

out of [them]” (Okri, 2002, p. 24). The sheep 

here is a person of low general intelligence. 

It is someone who makes stupid decisions, a 

fool. The sheep is also a person of the lowest 

intellectual standing. Finally, being a sheep 

is akin to someone who lacks the capacity to 

develop beyond the mental age of a normal 

infant. According to Mark Poster (2002), a 

sheep is recognizable by “infantilism, 

hyperconformity, total dependence, 

passivity, idiocy” (p. 218). So in Okri’s 

conception, a sheep is a yes man. He is 

someone who is not hard on TV contents. 

Those who effortlessly surrender to 

simulacra of authentic realities are 

assimilated to sheep. The reason is that they 

highly conform to and strongly depend on 

distorted signs imparted to them by mass 

media.  

In Baudrillard’s postmodern 

writings, a particular emphasis is put on 

audiences’ lure into the mass media 

manipulation. For the French thinker, 

spectators who are amenable to media 

contents are seduced by them. He suggests 

that TV viewers complying with simulacra 

and taking them for granted are under the 

influence of what he calls seduction. In the 

Baudrillardean sense, this acceptance of 

simulated data as referential experiences is 

expanded upon by Marcus A. Doel (2010) 

who defines “seduction” as a “fatal 

attraction: labyrinthine, vertiginous and 

aporetic [which] leads nowhere other than 

astray” (p. 87). From Doel’s insights, 

viewers seduced by the defaced contents of 

mass culture mediated by TV are likened to 

sheep, whore and perverts. Blinded by the 

illusions that are imparted by media, the 

sheep are unfortunately victim of deceiving 

broadcasted images. These ones therefore 

cloud their capacity of distinguishing the 

copy from the authentic. This shows how 

negatively media products influence 

viewers. The malaise broadcasting goes 

along with ineluctably rub off on people’s 

psyche. Hence, spectators who are fed to 

violent kinds of broadcasts may become 

brutal people themselves. In the same 

manner, mediated pictures that contain 

explicit depiction of sexual activities may 

irremediably corrupt children’s moral 

standards. Also, movies rendered lurid at the 

behest of audiences are likely to drive them 

to commit ghastly murders in real life. 
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Audiences are often lured into recreating in 

real life, the amounts of simulacra they come 

across through media. It stands out that the 

consequences of mass media use on 

individuals, societies and culture are 

unnumbered. In denouncing viewers’ 

gullibility in hyperreality that only 

jeopardizes their lives, Weimann (2000) 

expresses his disappointment about media 

through the term “media effects” (p. 16). 

Media effects is the negative impacts that 

TV channels exert on the sheep, the whore 

or the perverts who have been seduced by the 

illusions of media in In Arcadia. The novels 

suggests Okri’s unhappiness with media for 

their bad consequences on idiot viewers. 

Concerning this alarming situation, the 

doors of hope are not closed for the Nigerian 

author. He even denounces viewers’ lure 

into the manipulation of contents 

disseminated through TV channels. In this 

logic, he also proposes a remedy as 

strategies to overcome this crisis of the real. 

Thus, to stick to his desire to change society 

for the better, Okri phases in some 

approaches for the emancipation of 

audiences already seduced and those who 

are not yet in the center of the cyclone. 

3. Escaping ‘Media Effects’: Strategies 

Against Viewers’ Seduction by Mass 

Media 

In the narratives of In Arcadia, 

though Okri’s concerns lie with the 

misrepresentation of reality and its 

subsequent negative effects on individuals; it 

goes without saying that he is also engrossed 

with resistance strategies that can aid in 

escaping the tantalizing power of media 

effects. And to make this social vision 

possible, the novelist proposes some ways. 

The first approach consists in raising 

viewers’ awareness on the evil that ties in 

with the activity of watching TV. Among the 

great majority of those who credulously 

believe in mass media information (here, the 

sheep), a category of illuminated people 

hopefully emerges. The particularity of these 

ones is that they have a perfect mastery of 

the secrets governing the world of mass 

media. Such people are so incredulous 

towards events presented through 

broadcasting channels that they do not take 

any mediated footage for granted. That is the 

reason why they “spend their lives over-

deciphering “(Okri, 2002, p. 25) every TV 

content that is presented to them. Those who 

over-decipher mass mediated contents are 

the ones who refuse to be the sheep such as 

fictionalized in In Arcadia. They are the 

ones who examine with dexterity and 

diligence   what they watch through TV 

screens. As such, if there is something they 

consider with a particular interest is mass 

media programmes. They hold them with 

such a precaution that even in In Arcadia 

“image or word called out on a television 

screen becomes a message of overwhelming 
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importance to them” (Okri, 2002, p. 25), the 

narrator evidences.  

These people are so illuminated that 

they readily warns other people on the 

deleterious effects of mass media. In the 

light of these avant-gardes, Okri 

recommends, through Lao, TV viewers to be 

wary of any footage that they may come 

across. And to avoid being prey to media 

effects, the author suggests that audiences 

refuse to assume audiovisual products to be 

true or valid items. The reason is that they 

are, most of the time, assemblages of 

hyperreal realities. Yet, if movie watchers 

dare to spend their lives decoding or working 

out the true and hidden meaning of images 

that may appear attractive, the chances are 

they will discover that they are only sets of 

deceiving simulacra. In so doing, they can 

hopefully come up with the knowledge that 

“[t]his world is upside-down, inside out” 

(Okri, 2002, p. 25). They can also realize that 

we live in a world quivering with illusion in 

which “[m]ost of what we see just isn’t 

there” (Okri, 2002, p. 27).  

When credulous audiences now 

display a certain weariness about media 

effects, Okri exultantly believes that they 

definitely turn illuminated people. The same 

occurs when they grow more aware of the 

deceitful appearances of mass mediated 

images. The narrator echoes saying: 

“Nothing more hair-raising than when the 

blind can see” (Okri, 202, p. 25). The fact 

that the naïve and blind television watchers 

can see is akin to a hair-raising achievement. 

Thanks to this triumphant attainment, they 

can be liberated not only from the grips of 

media effects and seduction but also from 

the condition of enslavement of those called 

sheep in Okri’s novel. For Poster (2002), 

once the illuminated audiences can see, they 

finally understand that “[t]he media toss 

around sense and nonsense” and that “they 

manipulate in every sense at once” (p. 218). 

It is as if those who used to take mass 

mediated messages for granted have grown 

into more critical and illuminated ones and 

that they do not want to fall prey to media 

effects.  

The second strategy Okri proposes 

against the overwhelming and luring effects 

of media simulacra is resistance. In the 

Nigerian author’s contention, once the 

audiences have knowledge of the evil that go 

along with hyperreal contents, they can 

therefore withstand the influence of 

audiovisual culture that is diffused through 

TV screens. In In Arcadia, the narrator-

character Lao is a pretext for Okri to urge 

people to be careful about camera. He 

advises them not to blindly acquiesce in TV 

contents because most mass media data are 

produced from the diabolical manipulation 

of the real. This appeal to resistance is 

couched in a more poetized way through the 
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following words by Lao: “If one must work 

for the devil, then one must be an unpleasant 

servant, a servant that wants to overthrow 

the master” (Okri, 202, p. 24). The devil here 

indicates the camera or the mass media 

industry. For Okri, professionals working for 

TV channels or the devil as it is suggested in 

the quote should be able to resist the 

metanarratives of this field. Not only should 

they question the unethical practices of 

media but they should also try to disapprove 

of their patronizing discourses. This is 

possible if camera operators refuse to take all 

their employers’ orders that require the 

distortion of authentic data. For Okri, even if 

the simulation of recorded signifiers is 

beneficial to the media industry, image 

technicians should turn their backs on such 

forgeries. Is so doing, they prove to be 

unpleasant servants.  It is necessary for them 

to act so because TV shows disseminated 

through screens do not reflect reality. 

Moreover, if media employers produce 

simulated images and ask their employees to 

broadcast them, the latter should stand in 

protest against this dissemination of illusion. 

If they act so, Okri opines, the authority of 

the master can be overthrown.  

The Nigerian novelist considers that 

the refusal and subversion of simulated 

products by audiences is a good way to 

escape the wield power of mass mediated 

culture. He also believes that it is through the 

rebuttal to audiovisual simulacra that those 

who are exposed to media can escape their 

effects. He therefore conjectures that 

resistance helps to escape the seduction of 

distorted audiovisual items. In In Arcadia, 

those who resist media effects are those who 

keep aloof from cinematographic corruption 

of standards. Concerning this, Poster (2002) 

puts forth this insight: “is it the mass which 

victoriously resists the media by diverting or 

by absorbing without reply all the messages 

which they produce?” (p. 218). This stance 

is in fact a rhetoric question. The inquiry 

about who between audiences or camera 

operators resisting simulated signs and those 

who are overwhelmed by them are 

victorious over media effects is easy to 

answer. It is established that viewers or film 

professionals who withstand the hypocrisy 

conveyed in mediated messages are likely to 

win out over simulacra. Another issue 

Poster’s insight reveals is that audiences 

cannot actually resist media effects if they 

keep on taking for granted all motion 

pictures they see through their screens. If 

they view media as a means of amusement 

and value only the ludic aspect of videos 

they watch, they can never succeed in 

opposing both media seduction and media 

effects.  

Here, Okri tackles the sequel to the 

two aforementioned strategies: 

emancipation of the masses. The author 
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takes the view that once audiences are now 

aware of the evils inherent in simulacra, they 

can irremediably be liberated from the 

harmful influence of media distorted images. 

The same occurs when they also resist the 

seduction of mediated signs. In In Arcadia, 

Lao pointedly suggests: “If one must work 

for the devil, then one must be an unpleasant 

servant, […], and gain the sublime laughter 

of liberation” (Okri, 2002, p. 24). The crux 

of the quote is clearly established. It 

highlights the liberating value of resistance 

and awareness as strategies against the 

devastating effects of media. In Okri’s 

contention, those who get released from the 

enslavement and dominion of mass media 

are the ones who are not prone to the 

seduction of audiovisual programmes 

broadcasted through TV channels. Also, 

viewers who get freed from media effects are 

strong-minded and strong-hearted ones. The 

latter have a vigorous, independent will and 

views. They are the likes who watch TV 

programmes without running the risk of 

being affected by the hyperreality that 

circulate through TV screens. Once they 

tune in to their TV sets, such people always 

succeed in freeing themselves from the 

cultivation effect within simulated signs of 

mass media.  Poster (2002) bears out:  “To a 

system whose argument is oppression and 

repression, the strategic resistance is to 

demand the liberating rights of the subject” 

(p. 218). By engulfing viewers in the traps of 

audiovisual contents with heightened reality 

effects, media get them oppressed and 

repressed. The effect of this oppression and 

repression is more critical. For, viewers are 

constantly exposed to broadcasting systems 

which seem to have become the world’s 

most network of information. So, to avoid 

such media effects Poster seems to plead for 

the constant reduction of TV influence on 

viewers. This can enable them the right to 

either watch audiovisual contents or not. It is 

on this only condition that one can even talk 

about the true liberation of the masses from 

the bondage of television.  

Conclusion 

This paper denounces the bad effects 

of media on TV viewers. The author starts 

by showing that mass media produce the 

simulation of reality by means of cameras. 

With such devices, authentic scenes of 

everyday life are distorted, giving rise to 

simulacra. Owing to simulation, unpleasant 

video contents are morphed into pleasant 

items in the same proportion as violent 

episodes are changed into placid films. 

Hopefully in mass mediated societies, not all 

television watchers are fascinated by 

camera’s fabrication of hallucinated 

realities. They express their discontent about 

simulated video tapes not only through 

suspicion and skepticism but also by means 

of hatred for simulacra. In a heuristic 

perspective, Okri suggests ways to escape 
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media effects. He successively advocates 

viewers’ awareness and resistance to 

hyperreality which channel in their 

liberation.   

The objective is to fight against 

televiewers’ gullibility towards TV and to 

make them more critical about media. From 

this study, people should be able to figure 

out the destructive power of the press, of 

mass media. Information circulating through 

media should be treated with ethical and 

deontological ways. For, some fake news 

disseminated by TV channels or radio 

stations can lead social turmoil. The 

unethical agency of the notorious ‘Radio 

Mille Collines’ in the butchery of Tutsi 

populations during the Rwandan genocide is 

vividly present in our collective memory. 

But today, given the impossibility to 

thoroughly control the amount of hatred that 

circulate on social media, aren’t we going 

towards the destruction of social bonds in 

our societies?  
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