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ANALYZING TYPES OF CODE SWITCHING IN CAMARA LAYE’S
DRAMOUSS

DANSIRA Dialifily,

part-time Lecturer —Université Yambo OUOLOGUEM de Bamako-E-mail:
filydansira92@gmail.com

Résumé

Cet article analyse I’utilisation du code-switching dans le roman Dramouss de Camara Laye en tant qu'outil
narratif puissant qui permet d’approfondir la compréhension des identités, des relations et des contextes
culturels des personnages. A travers des exemples de code-switching inter-syntaxique, intra-syntaxique et
d’utilisation de marqueurs discursifs, Laye navigue habilement dans les complexités du multilinguisme,
reflétant la diversité de la communication et de 1I’expression émotionnelle. En alternant de maniére fluide entre
des langues telles que le frangais, 1’arabe et le malinké, 1’auteur rend non seulement compte des divers contextes
culturels des personnages, mais enrichit également des thémes majeurs tels que la cohésion sociale, la foi et la
résistance. Cette interaction complexe des langues met en lumiére les luttes postcoloniales au cceur du roman,
offrant ainsi aux lecteurs une perspective plus riche et nuancée des parcours personnels et collectifs des
personnages. L’étude du code-switching dans Dramouss montre son rdle crucial dans la narration et
I'exploration des dynamiques culturelles et sociales. 1l est recommandé de soutenir les langues indigénes, de
promouvoir I'éducation multilingue, et de poursuivre les recherches sur le code-switching dans la littérature.
Mots clés : Analyse, Alternance Codique, Classification, Littérature Africaine, Dramouss.

*kkkhkkkhkhkkkikkkk

Abstract

This article explores the use of code-switching as a narrative device in Dramouss by Camara Laye, examining
how multilingualism enhances character development, cultural identity, and thematic expression. By analyzing
inter-sentential, intra-sentential, and tag-switching, the study highlights how shifts between languages such as
French, Arabic, and Malinke reflect the complexities of communication, emotional depth, and social dynamics
within the novel. Through this linguistic interplay, Laye captures the multifaceted nature of postcolonial
identity, social cohesion, and resistance. The article also emphasizes how code-switching transcends mere
communication, acting as a tool for storytelling that bridges cultural divides. It concludes by offering
recommendations for further research on the role of code-switching in African literature and its potential to
preserve cultural heritage, foster multilingual education, and address social justice themes..

Key words : Analyzing, Code-Switching, Classification, African Literature, Dramouss

Cite This Article As : DANSIRA D. (2025). “ANALYZING TYPES OF CODE SWITCHING IN
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Introduction

Camara Laye’s Dramouss intricately weaves together a tapestry of linguistic diversity,
reflecting the complex cultural, social, and religious landscapes in which its characters live
and interact. A prominent feature of the novel is the use of code-switching, where characters
fluidly transition between languages in their conversations. This narrative technique not only
mirrors the multilingual reality of the characters but also enriches the thematic depth of the
story, offering a profound exploration of identity, communication, and emotional experience.
By seamlessly moving between languages such as French, Arabic, and Malinke, Laye captures
the intricacies of cultural identity and interpersonal relationships, drawing readers into the
characters' complex worlds.

Particularly resonant among African audiences, Dramouss has had a significant impact in
Guinea, where it reflects national aspirations for political liberation while critiquing political
corruption. Themes of resistance, social justice, and the pursuit of a better society have drawn
scholarly attention, especially regarding the portrayal of postcolonial African leadership and
the persistence of corruption. Despite the novel’s critical exploration of these political and
moral struggles, however, its sociolinguistic dimensions, specifically the use of code-
switching, remain underexplored. In Dramouss, language plays a central role in depicting the
sociopolitical tensions of postcolonial Africa. The shifting between local languages and
French mirrors the characters’ complex identities and their involvement in national liberation
struggles. While political and moral aspects of the novel have been widely examined, there is
a limited understanding of how code-switching functions as a tool for resistance and identity
formation.

This article seeks to address this gap by exploring the role of code-switching as a key narrative
device in Dramouss. Specifically, it examines how this linguistic phenomenon contributes to
character development, the portrayal of cultural identities, and the broader thematic concerns
of the novel, including faith, cultural belonging, and social cohesion. The guiding research
questions for this analysis are: What are the types of code-switching in Dramouss? How does
code-switching function as a narrative tool to deepen character portrayal, convey cultural
identities, and enrich thematic expressions within the novel? Through this investigation, the
article aims to demonstrate how language bridges cultural divides and offers new insights into
how multilingualism enhances storytelling in contemporary literature. By examining code-
switching in Dramouss, the study provides a deeper understanding of how language serves as
a powerful narrative tool for identity construction and the expression of social and political
themes.

Theoretically, the study uses Poplack’s (1980) and Myers-Scotton’s (1993) frameworks to
analyze how CS reflects the characters' linguistic and cultural diversity. In this study, we focus
on the various language shifts within the selected novel, at the sentence level, intra-sentential
transitions, and the use of emotional exclamations across languages. Secondly, these shifts are
examined for how they enhance communication, reflect cultural identities and contribute to
the novel's larger thematic concerns. Ultimately, the study highlights how code-switching
enriches the portrayal of multilingual identities and cultural contexts, adding significant layers
of meaning to Laye's storytelling

1. Inter-Sentential Code Switching in Dramouss

Inter-sentential code-switching involves switching between two or more languages from one
sentence to another. In the novel Dramouss, this type of code-switching enhances
communication, reflects cultural identity, and serves various pragmatic functions in the
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characters' conversations. Let us analyze and interpret the instances of inter-sentential code-
switching in the provided extracts.

Extract 1 : "Je levai la téte. Mon ami Konaté, que j'avais perdu de vue depuis qu'il faisait ses
études d'instituteur, entrait dans notre « concession ». Maintenant, il avancait vers nous :

-Héré Sira ? (Passé bonne nuit) dit-il.

-Tana Massi ! (aucun malheur la nuit) répondit mon pére.
-Dembaya Don ? (Et ta famille) demanda Bilali.

-Elle jouit d'une bonne santé, répondit Konaté." (p.32)

In this Extract 1, there is a distinct switch between French and Malinke language. The use of
the local language for greetings and inquiries about well-being highlights cultural politeness
and reinforces social bonds. It reflects a communal identity and respect for traditional verbal
exchanges. The switch back to French for the narrative parts aligns with the standard language
used in formal or written contexts, displaying bilingual proficiency.

Extract 2 : "Dans un grand mouvement de colére, mais d'une colere plus intérieure
qu'apparente (cela se lisait sur son visage), mon pére, furtivement, plongea une main dans la
poche de son caftan. Il en tira un chapelet, qu'il brandit dans la direction de I'épervier. Celui-
ci avait pris de l'altitude et n'allait plus tarder a se poser a la cime du fromager pour dévorer
sa proie. « Sala mine gawlan mine Rabine Rahimine, adjib ly ya Kachafa ya ilou, Wal Diini
Alga Atou Bintou Matmouna. » " (p. 63)

Here, the father recites a prayer in Arabic, a language often associated with religious and
spiritual contexts. This switch to Arabic serves to invoke divine intervention and adds a layer
of solemnity and urgency to the scene. The prayer's use underscores the father's deep faith and
reliance on spiritual practices in times of distress. The narrative return to French maintains the
flow of the story, ensuring clarity for a broader audience.

In Extracts 3, 4, and 5, inter-sentential code-switching emerges as a powerful narrative
technique that reinforces religious convictions and enriches the characters' experiences. This
switching technique proves linguistic diversity and reflects the characters' complex faith,
values, and relationships. It highlights themes of hope, unity, and shared faith, transforming
the dialogue into a potent tool for expressing cultural connections and communal aspirations.
Ultimately, this approach not only develops the story but also cultivates empathy for the
characters’ journeys, making their experiences both unique and universally relatable.

Extract 3 : “— Oui, c'est une Floride africaine. Plus proche que I'américaine, pour le cinéaste
a la recherche d'extérieurs. Peut-étre un jour y aura-t-il plus de maisons, car les richesses du
pays seront mises en valeur. Il nous faudrait du temps pour faire, de ce pays, un pays ultra-
moderne. Mais cela viendrait un jour ! ... Mimie : — Amina ! Amina ! Amina !” (p.10).

In Extract 3, the shift from French to the Arabic expression "Amina!" emphasizes Mimie's
strong emotions and aspirations for Guinea's future development. This switch symbolizes
hope and unity, showcasing the blend of local and colonial influences in the characters' speech.
The repeated use of "Amina!" reflects a collective yearning for prosperity and modernity while
grounding their hopes in shared roots.

In Extract 4 : “Dieu vous préserve de Satan | — Amina ! répondimes-nous ensemble.” (p. 43).
Here, the response "Amina!™ following a religious invocation signifies communal faith and
unity. This moment of shared belief deepens the characters' spiritual journey and emphasizes
themes of reconciliation.
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Extract 5 : “— Oui, I'héroique et sage Lion Noir, que tu connais tout autant que moi. La
Iégalité reviendra aussi. Et alors vous serez reconciliés avec vous-mémes et avec les autres.
Méme avec ce pays dont vous parlez la langue. Je le dis si telle est la volonté d'Allah, béni
soit Son Nom ! — Amina ! Amina! répondis-je.” (p.64).

In this Extract 5, When Fatoman echoes "Amina!" in response to his father’s invocation in
Extract 5, it signifies both reverence and an acceptance of a higher moral order. The father's
mention of the "heroic and wise Black Lion™ serves as a reminder of shared history and
ancestral legacy, urging a return to legality and harmony. The repetitive use of "Aminal!"
imbues the dialogue with a prayer-like quality and fosters a moment of spiritual solidarity.

Extract 6 : « Koun Faya Koun, s'exclama-t-il.

— Mais j'ai révé aussi d'un Lion trés noir, qui nous sauvait, qui faisait renaitre la prospérité,
et qui faisait de tous les peuples ses amis.

— Koun Faya Koun, dit-il encore. Tout cela, fils, tout ce que tu as vu en réve, tu le verras a
ton retour dans ce pays. “ (p.62)

In this extract, the Arabic phrase "Koun Faya Koun," meaning "Be, and it is," carries profound
spiritual and prophetic significance. The blending of Arabic and French in the dialogue
underscores the characters' Muslim religious identity, enriching the narrative and providing
deeper insight into their internal worlds and beliefs. As the prophetic vision unfolds, "Koun
Faya Koun" encapsulates the transformative power of faith and destiny, infusing the story
with a layer of mystical realism. This linguistic fusion not only enhances the characters'
spiritual experiences but also emphasizes the connection between their hopes for the future
and their cultural heritage.

In conclusion, the instances of inter-sentential code-switching in the novel Dramouss serve as
a vital narrative device that enhances communication and reflects the rich cultural tapestry of
the characters’ lives. By skillfully blending French, Arabic and Malinke, the author highlights
the characters' complex identities and their interconnectedness with tradition, spirituality, and
community. This linguistic interplay not only reinforces themes of hope, unity, and shared
faith but also enriches the characters' emotional journeys, making their experiences resonate
with readers on a deeper level. In the end, the strategic use of code-switching in these extracts
fosters a profound understanding of the characters’ aspirations and struggles, illustrating how
language can bridge cultural divides and illuminate the intricacies of human experience.

2. Intra-Sentential Code-Switching in Dramouss

Intra-sentential code-switching in Dramouss serves as a dynamic narrative technique that
allows characters to fluidly transition between languages within a single sentence, conveying
nuanced meanings, expressing solidarity, and emphasizing key points. For example, a
character might start in French and seamlessly switch to Bambara or Malinke, illustrating the
linguistic diversity and cultural richness of multilingual societies. This practice not only
highlights the characters' bilingual or multilingual capabilities but also underscores their
ability to navigate complex cultural contexts with ease. Beyond mere stylistic flair, this
technique authentically reflects the lived experiences of individuals in multilingual settings,
adding layers of depth and authenticity to the narrative. By immersing readers in the
characters’ multicultural landscape, intra-sentential code-switching fosters a profound
connection to their identities, linking their everyday language to broader cultural and religious
themes.

Extract 7 : " — Apres le traditionnel Salam Alaykoum, elle risqua : — Je préfére rester au
bord du lit, tu te mettras du cé6té du mur. “(p. 9)
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In this extract, the phrase "Salam Alaykoum,” meaning "Peace be upon you," is seamlessly
integrated into a French sentence. This instance of code-switching underscores the religious
context of the characters and reflects their cultural identity. The inclusion of this Arabic
greeting not only enhances the authenticity of the dialogue but also deepens the narrative by
providing a genuine representation of Muslim customs. It enriches the characters’ interactions
and emphasizes the significance of their faith in shaping their relationships and experiences.

Extract 8 : "Non, Mére, mais la discrétion ! ... J'aime la discrétion. Te souviens-tu de I'époque
ou tu m'appelais Saadéni ? " (p.14)

In Extract 8, the switching involving the Malinke name "Saadéni,” which translates to "little
snake," carries significant depth and nuance. This name serves as a powerful metaphor,
drawing a poignant comparison between Fatoman's discretion and the enigmatic qualities
often associated with snakes. In many cultures, snakes symbolize a blend of wisdom,
transformation, and secrecy. By referring to Fatoman as "Saadéni," the narrative highlights
not only his cunning and subtlety but also the cultural reverence for names that convey deeper
meanings.

Extract 9 : " Mére, interrompis-je, n‘aurais-tu pas un peu d'eau chaude pour nous ? Nous
voudrions nous débarbouiller. — Si. L'eau est dans le tata. Allez, allez maintenant vous laver,
puis manger et vous coucher”. (p.15)

Here, the Malinke word "tata™ is seamlessly integrated into a French sentence, illustrating the
dynamic interplay between local dialects and the dominant language. The term "tata,” which
translates to "canari" (a traditional vessel historically used for storing water for bathing),
underscores its cultural significance and role in shaping identity. By incorporating this word,
the narrative gains authenticity, reflecting the daily lives and speech patterns of the characters.

This linguistic choice not only enriches the dialogue but also serves as a reminder of the
characters' cultural heritage and practices. The use of "tata" evokes a sense of familiarity and
connection to past traditions, highlighting the importance of such vessels in their daily
routines. Moreover, this blending of languages illustrates how cultural elements are preserved
and celebrated through speech, reinforcing the characters' ties to their history and community.
Ultimately, this integration of Malinke vocabulary enhances the richness of the narrative,
making the characters' experiences more relatable and grounded in their cultural context.

Extract 10 :"Billal : Les Toubabs de passage ici achétent beaucoup mes statuettes. " (p. 31)

In Extract 10, the term "Toubabs" is used to refer to white people or foreigners, a common
expression in West Africa. Its inclusion in a French sentence demonstrates the influence of
Malinke and Bambara languages and perspectives within the narrative. This choice of diction
enriches dialogue by adding an authentic cultural context, reflecting the everyday language of
the characters. Moreover, the use of "Toubabs" subtly highlights the dynamics of interaction
and relationships between the local population and outsiders. It conveys a sense of familiarity
and distinction, underscoring the complexities of cultural exchange and the varying
perceptions of identity. By integrating this term, the narrative not only enhances its realism
but also invites readers to consider the social and historical implications of these interactions,
enriching the overall portrayal of the community and its experiences.

Extract 11 : "Mais alors, que fit le Roi des Rois ? — Eh bien, « Madan », le Seigneur, dans
un éclat de rire, répondit a I'lmam : « Dis-moi, adorable créature humaine, de te donner une
femme belle, charmante, feconde, mais ne me demande pas de t'en donner une aussi fidéle
que ta femme car, adorable créature humaine, celle-ci ne I'est pas. » " (p. 34)
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In Extract 11, the use of "Madan,” meaning "Lord" in Malinke, adds significant cultural and
religious depth to the dialogue. This term enriches the narrative by reflecting the characters'
beliefs and their ties to local traditions, enhancing authenticity and a sense of place. By
incorporating "Madan," the text underscores themes of respect and reverence within the
community, highlighting the importance of hierarchy and spiritual acknowledgment in their
interactions. This linguistic detail invites readers to appreciate the cultural nuances that shape
the characters' identities and relationships, fostering a deeper understanding of the world they
inhabit.

Extract 12 : "Et du haut de l'arbre, a voix basse, tres basse, il rendit hommage a Dieu : «
Allahou akbar ! ». « Mais, en bas, tout en bas, au pied de I'arbre, le manége continuait. " (p.36)

In Extract 12, the Arabic phrase "Allahou akbar,” meaning "God is great," is seamlessly
integrated into a French sentence, marking a moment of profound religious and spiritual
significance. This inclusion enriches the narrative by offering insight into the characters'
internal worlds and beliefs, reflecting their deep faith and connection to spirituality. By
incorporating this expression, the text not only enhances the authenticity of the dialogue but
also underscores the importance of faith in shaping the characters’ experiences and
interactions. This linguistic choice serves to deepen the reader's understanding of the cultural
and emotional landscape within which the characters navigate their lives.

Extract 13 : "Merci, merci, merci encore, N'Diati Bilali, répondit le griot. Mais donnez un
boubou a votre griot.

—Demain, passe chez moi. Je t'offrirai un grand boubou brodé, bien brodé au Foutah.

— Ohdn ! Ohodn ! N'diati Bilali ! Kanté, Kanté, ton ancétre Soumaoro n'aurait pas fait plus !
Kanté, Kanté ! s'écria le griot”. (p. 40)

Here, the term "N'diati," a traditional Malinke word used by griots to refer to their patron,
exemplifies intra-sentential switching that adds cultural richness and authenticity to the text.
In Extract 13, the dialogue captures a moment of cultural exchange and gratitude, highlighting
the complex social hierarchies and relationships within the community. The griot's request for
a "boubou,"” a traditional West African garment, along with the promise of a "grand boubou
brodé," underscores the significance of cultural symbols and attire. These linguistic and
cultural elements not only enhance the narrative's richness but also serve to bridge different
cultural worlds, making the characters' interactions more vivid and genuine. By incorporating
native terms and expressions, the text invites readers to immerse themselves in the cultural
context of the story, appreciating the diversity and uniqueness of the characters' heritage.

Extract 14 : "— Et qu'est-ce qui fait donc plier le chef, Pere ? — Ce qui cause la déchéance
du chef, plus que la révolte populaire, c'est le « hakké », c'est-a-dire les injustices qu'il
commettrait a I'égard de son peuple.” (p.44)

In Extract 14, the term "hakkeé" underscores the importance of justice and fairness in
leadership, carrying a culturally specific meaning that lacks a direct equivalent in French. This
linguistic choice amplifies the concept's gravity and cultural significance, ensuring its full
weight resonates with the audience. By incorporating such culturally rich terminology, the
narrative gains depth and authenticity, allowing readers to appreciate the intricate values
embedded within the community's leadership principles. This approach not only preserves the
term’s nuanced implications but also enhances the reader's understanding of the cultural
context from which it arises. By using "hakke," the text invites the audience to explore the
cultural ethos of the Malinke people, fostering a greater appreciation for the ethical
frameworks that govern their society. Finally, this thoughtful integration of indigenous
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language celebrates the universality of justice and fairness while honoring the unique cultural
expressions that define these concepts.

Extract 15 : "— Tu es comme le linke, hurlait-il. Exactement comme cet arbre géant, qui, au
lieu de porter son ombre a son pied, la porte bizarrement a des lieues a la ronde, abandonnant
ainsi ses racines au soleil, bien que celles-ci aient besoin d’humidité pour que I'arbre survive.

“(p.53)

Extract 15 illustrates a switch with the term "linké,"” likely referring to a specific type of tree
that holds cultural significance. Integrating this term into a French sentence enhances the
description by introducing a local image that would lose its impact if translated into French.
This form of code-switching allows the audience to visualize and connect more deeply with
the narrative by invoking familiar cultural references. The inclusion of "linké" exemplifies
how language serves as a conduit for cultural expression, emphasizing the importance of
preserving linguistic diversity in literature. Such choices enrich our understanding of different
cultures and foster a greater appreciation for the nuances of human communication,
highlighting the intricate relationships between language, identity, and cultural heritage.

In conclusion, the use of intra-sentential code-switching in Dramouss serves as a powerful
narrative device that enhances the richness and authenticity of the story. By seamlessly
integrating Malinke and Arabic terms within French dialogue, the text reflects the characters'
multifaceted identities and cultural backgrounds. Each instance of code-switching not only
enriches the characters' interactions but also provides deeper insights into their values, beliefs,
and social dynamics. This linguistic diversity fosters a greater connection between readers
and the characters, allowing for a more immersive exploration of the multicultural
environment in which they navigate their lives.

3.Tag-Switching in Dramouss

In Dramouss, tag-switching serves as a compelling narrative device, allowing characters to
express emotional shifts and engage with their cultural heritage. Through strategic
exclamations and interjections, the text captures the nuances of human experience, enhancing
the reader's understanding of character motivations and communal identity. This exploration
of how characters navigate their emotional landscapes ranging from urgency to affirmation—
illustrates the profound impact of language in shaping both individual and collective
narratives.

Extract 16 : « — A present, j'aime la foule, dis-je pour 1’apaiser. — Hé ! cria-t-elle tout a
coup, dis-moi, Fatoman, tu mangeais bien la-bas. » (p.14)

In Extract 16, the exclamation "Hé!" marks a pivotal shift in tone from calm to intense,
signaling a character's sudden emotional reaction and creating a moment of heightened
urgency that invites readers to delve deeper into the character's motivations and
circumstances. Such abrupt interjections are not merely punctuation marks; they serve as
gateways to the character's inner world, revealing vulnerability, anger, excitement, or fear and
enriching the narrative with emotional resonance. This technique adds dynamism to dialogue,
making interactions feel more lifelike and impactful. Additionally, the stark contrast created
by the exclamation enhances the dramatic effect, often highlighting themes of conflict,
transformation, or revelation, compelling the reader to pay closer attention to unfolding
events. Ultimately, the judicious use of such exclamations elevates storytelling by
transforming dialogue into a powerful mechanism for character development and plot
progression.

Extract 17 : « — Ohon ! Ohon ! N'diati Bilali | Kanté, Kanté, ton ancétre Soumaoro n'aurait
pas fait plus ! Kanté, Kanté! s'écria le griot.” (p.40).
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In Extract 17, the exclamation "Ohon!" serves as a powerful affirmation within the griot's
dialogue, deeply rooted in West African oral traditions. This expression invites listeners to
actively engage with the narrative, transforming the storytelling experience into a
participatory cultural ritual that reinforces collective identity and values. Rather than simply
absorbing the story, the audience becomes part of a dynamic interaction, enriching the
narrative with layers of cultural resonance. The griot’s traditional phrases and invocations act
as cultural touchstones, grounding the story in its specific historical context and reminding
readers that the characters are integral members of a community with a rich heritage and
shared history. This approach not only enhances the emotional depth of the narrative but also
underscores the significance of oral tradition in preserving identity and connecting
generations.

Extract 18 : " Hé !... Hé !... Que fais-tu dehors ? — Je vais voir au lavabo, répondais-je. Si
le garde te voit... " (p.58)

In Extract 18, the repeated exclamation "Hé!" injects a sense of urgency, emphasizing the
immediacy and tension of the situation, while highlighting the character's actions and the
potential consequences they face. This alarm serves as a narrative device, drawing the reader
deeper into the unfolding events. The character's mundane response, “Je vais voir au lavabo,”
juxtaposes the everyday with the tension of being observed by a guard, adding complexity to
the narrative as it underscores the stakes involved. The hesitation and abruptness in dialogue
reflect the character's anxiety and the need for constant vigilance in their environment. This
tension-filled exchange, rich in cultural and linguistic nuances, enhances the story by offering
insights into the characters’ lived experiences and illuminating themes of control and
resistance. Together, these narrative elements create a tapestry that intertwines personal and
communal experiences, deepening the reader's empathy and engagement with the characters’
journeys on multiple levels. The tag-switching in Dramouss enhances the narrative by adding
emotional depth and cultural significance. Exclamations reflect the characters' inner worlds
and connections to their community, increasing dramatic tension and highlighting the role of
oral tradition in preserving identity. This technique fosters a deeper engagement with the
characters' journeys.

Conclusion

In sum, the use of code-switching in Dramouss serves as a powerful narrative device that
enhances the reader’s understanding of the characters’ identities, relationships, and cultural
contexts. Through the fluid transitions between languages, inter-sentential, intra-sentential,
and tag-switching, Camara Laye deftly navigates the complexities of multilingualism,
capturing the nuanced nature of communication and emotional expression. By seamlessly
blending French, Arabic, and Malinke, Laye not only reflects the characters' diverse cultural
backgrounds but also enriches the exploration of key themes such as social cohesion, faith,
and resistance. This intricate interplay of languages reinforces the novel’s depiction of
postcolonial struggles, offering readers a more nuanced perspective on the personal and
collective journeys of the characters. At last, Dramouss demonstrates how language
transcends mere communication, serving as a vital tool for storytelling that bridges cultural
divides and deepens the exploration of identity and social dynamics.

In terms of recommendations, it is crucial to support the preservation of cultural identities by
promoting indigenous languages, integrating traditional knowledge into educational systems,
and fostering multilingual education. Addressing social inequalities and encouraging ethical
leadership are also essential steps toward societal progress.

For future research, a deeper exploration of the sociolinguistic dynamics of code-switching
in African literature is needed, with particular focus on how language shifts contribute to
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identity formation and resistance within different cultural contexts. Additionally, conducting
comparative analyses of code-switching across various African novels could illuminate the
broader role of multilingualism in shaping narratives of social justice and political change.
Scholars should also investigate how code-switching functions as not only a narrative
technique but a form of cultural preservation, emphasizing its role in maintaining community
ties and safeguarding heritage in postcolonial societies.
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