
 

                                                           

 

 

 

 

 

 

 

 

 

   

 

 

 

     

 

ISSN : 1987-1465 

E-mail : revuekurukanfuga2021@gmail.com 

Website : http://revue-kurukanfuga.net 

Bamako, Mars 2025

V

OL : 4-N°13 MARS 2025

KURUKAN FUGA 

La Revue Africaine des Lettres, des Sciences Humaines et Sociales 

KURUKAN FUGA 

La Revue Africaine des Lettres, des Sciences Humaines et Sociales 



 

KURUKAN FUGA 

La Revue Africaine des Lettres, des Sciences Humaines et Sociales  

ISSN : 1987-1465 

E-mail : revuekurukanfuga2021@gmail.com 

Website :  http://revue-kurukanfuga.net 

Links of indexation of African Journal Kurukan Fuga 

COPERNICUS MIR@BEL 
CROSSRE

F 
SUDOC ASCI ZENODO 

 
  

  
 

https://journals.ind

excopernicus.com/

search/details?id=

129385&lang=ru 

https://reseau

mirabel.info/

revue/19507/

Kurukan-

Fuga 

https://sear

ch.crossref.

org/search/

works?q=k

urukan+fug

a&from_ui

=yes 

https://www.

sudoc.abes.f

r/cbs/xslt//D

B=2.1/SET=

4/TTL=1/S

HW?FRST=

5 

https://asc

idatabase.

com/mast

erjournalli

st.php?v=

16126 

https://zenod

o.org/commu

nities/rkf/rec

ords?q=&l=l

ist&p=1&s=

10&sort=ne

west 

 

DIRECTEUR DE PUBLICATION 

− Prof. MINKAILOU Mohamed (Université des Lettres et des Sciences Humaines de Bamako, 

Mali) 

REDACTEUR EN CHEF 

− Prof. COULIBALY Aboubacar Sidiki (Université des Lettres et des Sciences Humaines de 

Bamako, Mali) - 

REDACTEUR EN CHEF ADJOINT 

− SANGHO Ousmane, Maitre de Conférences (Université des Lettres et des Sciences Humaines 

de Bamako, Mali) 

COMITE DE REDACTION ET DE LECTURE 

− SILUE Lèfara, Maitre de Conférences, 

(Félix Houphouët-Boigny Université, 

Côte d’Ivoire) 

− KEITA Fatoumata, Maitre de 

Conférences (Université des Lettres et 

des Sciences Humaines de Bamako)  

− KONE N’Bégué, Maitre de Conférences 

(Université des Lettres et des Sciences 

Humaines de Bamako) 

− DIA Mamadou, Maitre de Conférences 

(Université des Lettres et des Sciences 

Humaines de Bamako)  

− DICKO Bréma Ely, Maitre de Conférences 

(Université des Lettres et des Sciences 

Humaines de Bamako)  

− TANDJIGORA Fodié, Maitre de 

Conférences (Université des Lettres et 

des Sciences Humaines de Bamako, Mali) 

− TOURE Boureima, Maitre de Conférences 

(Université des Lettres et des Sciences 

Humaines de Bamako, Mali) 

− CAMARA Ichaka, Maitre de Conférences 

(Université des Lettres et des Sciences 

Humaines de Bamako, Mali) 

mailto:revuekurukanfuga2021@gmail.com
http://revue-kurukanfuga.net/
https://journals.indexcopernicus.com/search/details?id=129385&lang=ru
https://journals.indexcopernicus.com/search/details?id=129385&lang=ru
https://journals.indexcopernicus.com/search/details?id=129385&lang=ru
https://journals.indexcopernicus.com/search/details?id=129385&lang=ru
https://reseaumirabel.info/revue/19507/Kurukan-Fuga
https://reseaumirabel.info/revue/19507/Kurukan-Fuga
https://reseaumirabel.info/revue/19507/Kurukan-Fuga
https://reseaumirabel.info/revue/19507/Kurukan-Fuga
https://reseaumirabel.info/revue/19507/Kurukan-Fuga
https://search.crossref.org/search/works?q=kurukan+fuga&from_ui=yes
https://search.crossref.org/search/works?q=kurukan+fuga&from_ui=yes
https://search.crossref.org/search/works?q=kurukan+fuga&from_ui=yes
https://search.crossref.org/search/works?q=kurukan+fuga&from_ui=yes
https://search.crossref.org/search/works?q=kurukan+fuga&from_ui=yes
https://search.crossref.org/search/works?q=kurukan+fuga&from_ui=yes
https://search.crossref.org/search/works?q=kurukan+fuga&from_ui=yes
https://www.sudoc.abes.fr/cbs/xslt/DB=2.1/SET=4/TTL=1/SHW?FRST=5
https://www.sudoc.abes.fr/cbs/xslt/DB=2.1/SET=4/TTL=1/SHW?FRST=5
https://www.sudoc.abes.fr/cbs/xslt/DB=2.1/SET=4/TTL=1/SHW?FRST=5
https://www.sudoc.abes.fr/cbs/xslt/DB=2.1/SET=4/TTL=1/SHW?FRST=5
https://www.sudoc.abes.fr/cbs/xslt/DB=2.1/SET=4/TTL=1/SHW?FRST=5
https://www.sudoc.abes.fr/cbs/xslt/DB=2.1/SET=4/TTL=1/SHW?FRST=5
https://www.sudoc.abes.fr/cbs/xslt/DB=2.1/SET=4/TTL=1/SHW?FRST=5
https://ascidatabase.com/masterjournallist.php?v=16126
https://ascidatabase.com/masterjournallist.php?v=16126
https://ascidatabase.com/masterjournallist.php?v=16126
https://ascidatabase.com/masterjournallist.php?v=16126
https://ascidatabase.com/masterjournallist.php?v=16126
https://ascidatabase.com/masterjournallist.php?v=16126
https://zenodo.org/communities/rkf/records?q=&l=list&p=1&s=10&sort=newest
https://zenodo.org/communities/rkf/records?q=&l=list&p=1&s=10&sort=newest
https://zenodo.org/communities/rkf/records?q=&l=list&p=1&s=10&sort=newest
https://zenodo.org/communities/rkf/records?q=&l=list&p=1&s=10&sort=newest
https://zenodo.org/communities/rkf/records?q=&l=list&p=1&s=10&sort=newest
https://zenodo.org/communities/rkf/records?q=&l=list&p=1&s=10&sort=newest
https://zenodo.org/communities/rkf/records?q=&l=list&p=1&s=10&sort=newest


 

− OUOLOGUEM Belco, Maitre de 

Conférences (Université des Lettres et 

des Sciences Humaines de Bamako)  

− MAIGA Abida Aboubacrine, Maitre-

Assistant (Université des Lettres et des 

Sciences Humaines de Bamako, Mali) 

− DIALLO Issa, Maitre de Conférences 

(Université des Lettres et des Sciences 

Humaines de Bamako, Mali) 

− KONE André, Maitre de Conférences 

(Université des Lettres et des Sciences 

Humaines de Bamako, Mali) 

− DIARRA Modibo, Maitre de Conférences 

(Université des Lettres et des Sciences 

Humaines de Bamako, Mali) 

− MAIGA Aboubacar, Maitre de 

Conférences (Université des Lettres et 

des Sciences Humaines de Bamako, Mali) 

− DEMBELE Afou, Maitre de Conférences 

(Université des Lettres et des Sciences 

Humaines de Bamako, Mali) 

− Prof. BARAZI Ismaila Zangou (Université 

des Lettres et des Sciences Humaines de 

Bamako, Mali) 

− Prof. N’GUESSAN Kouadio Germain 

(Université Félix Houphouët Boigny) 

− Prof. GUEYE Mamadou (Université des 

Lettres et des Sciences Humaines de 

Bamako) 

− Prof.TRAORE Samba (Université Gaston 

Berger de Saint Louis)  

− Prof.DEMBELE Mamadou Lamine 

(Université des Sciences politiques et 

juridiques de Bamako,Mali) 

− Prof.CAMARA Bakary, (Université des 

Sciences politiques et juridiques de 

Bamako,Mali) 

− SAMAKE Ahmed,Maitre-Assistant 

(Université des Sciences politiques et 

juridiques de Bamako,Mali) 

− BALLO Abdou, Maitre de Conférences 

(Université des Sciences Sociales et de 

Gestion de Bamako, Mali) 

− Prof.FANE Siaka (Université des Sciences 

Sociales et de Gestion de Bamako,Mali) 

− DIAWARA Hamidou, Maitre de 

Conférences (Université des Sciences 

Sociales et de Gestion de Bamako,Mali) 

− TRAORE Hamadoun, Maitre-de 

Conférences (Université des Sciences 

Sociales et de Gestion de Bamako,Mali) 

− BORE El Hadji Ousmane Maitre de 

Conférences (Université des Sciences 

Sociales et de Gestion de Bamako,Mali) 

− KEITA Issa Makan, Maitre-de 

Conférences (Université des Sciences 

politiques et juridiques de Bamako,Mali) 

− KODIO Aldiouma, Maitre de Conferences 

(Université des Lettres et des Sciences 

Humaines de Bamako) 

− Dr SAMAKE Adama (Université des 

Lettres et des Sciences Humaines de 

Bamako, Mali) 

− Dr ANATE Germaine Kouméalo, 

CEROCE, Lomé, Togo 

− Dr Fernand NOUWLIGBETO, Université 

d’Abomey-Calavi, Bénin 

− Dr GBAGUIDI Célestin, Université 

d’Abomey-Calavi, Bénin 

− Dr NONOA Koku Gnatola, Université du 

Luxembourg 

− Dr SORO, Ngolo Aboudou, Université 

Alassane Ouattara, Bouaké 

− Dr Yacine Badian Kouyaté, Stanford 

University, USA 

− Dr TAMARI Tal, IMAF Instituts des 

Mondes Africains. 

COMITÉ SCIENTIFIQUE 

− Prof. AZASU Kwakuvi (University of 

Education Winneba, Ghana) 

− Prof.ADEDUN Emmanuel (University of 

Lagos,Nigeria) 

− Prof. SAMAKE Macki, (Université des 

Lettres et des Sciences Humaines de 

Bamako, Mali) 



 

− Prof. DIALLO Samba (Université des 

Sciences Sociales et de Gestion de 

Bamako, Mali) 

− Prof. TRAORE Idrissa Soïba, (Université 

des Lettres et des Sciences Humaines de 

Bamako, Mali) 

− Prof. J.Y.Sekyi Baidoo (University of 

Education Winneba, Ghana) 

− Prof. Mawutor Avoke (University of 

Education Winneba, Ghana) 

− Prof. COULIBALY Adama (Université 

Félix Houphouët Boigny, RCI) 

− Prof. COULIBALY Daouda (Université 

Alassane Ouattara, RCI) 

− Prof. LOUMMOU Khadija (Université Sidi 

Mohamed Ben Abdallah de Fès, Maroc.  

− Prof. LOUMMOU Naima (Université Sidi 

Mohamed Ben Abdallah de Fès, Maroc.  

− Prof. SISSOKO Moussa (Ecole Normale 

supérieure de Bamako, Mali) 

− Prof. CAMARA Brahima (Université des 

Lettres et des Sciences Humaines de 

Bamako) 

− Prof. KAMARA Oumar (Université des 

Lettres et des Sciences Humaines de 

Bamako) 

− Prof. DIENG Gorgui (Université Cheikh 

Anta Diop de Dakar, Sénégal) 

− Prof. AROUBOUNA Abdoulkadri Idrissa 

(Institut Cheick Zayed de Bamako) 

− Prof. John F. Wiredu, University of 

Ghana, Legon-Accra (Ghana) 

− Prof. Akwasi Asabere-Ameyaw, 

Methodist University College Ghana, 

Accra 

− Prof. Cosmas W.K.Mereku, University of 

Education, Winneba 

− Prof. MEITE Méké, Université Félix 

Houphouet Boigny 

− Prof. KOLAWOLE Raheem, University of 

Education, Winneba 

− Prof. KONE Issiaka, Université Jean 

Lorougnon Guédé de Daloa 

− Prof. ESSIZEWA Essowè Komlan, 

Université de Lomé, Togo 

− Prof. OKRI Pascal Tossou, Université 

d’Abomey-Calavi, Bénin 

− Prof. LEBDAI Benaouda, Le Mans 

Université, France 

− Prof. Mahamadou SIDIBE, Université des 

Lettres et des Sciences Humaines de 

Bamako 

− Prof.KAMATE André Banhouman, 

Université Félix Houphouet Boigny, 

Abidjan 

− Prof.TRAORE Amadou, Université de 

Segou-Mali 

− Prof.BALLO Siaka, (Université des 

Sciences Sociales et de Gestion de 

Bamako, Mali



 

 

TABLE OF CONTENTS 

N° Auteurs &Titres  Pages 

01 

ZAKARI Aboubacar, 

ANALYSE SOCIOLOGIQUE DE LA TRAJECTOIRE D’INSERTION 

PROFESSIONNELLE DES DIPLOMES DE L’INSTITUT 

UNIVERSITAIRE DE TECHNOLOGIE DE L’UNIVERSITE ANDRE 

SALIFOU : CAS DES DIPLOMES DE LA FILIERE ASSISTANT DE 

DIRECTION (AD) PROMOTION 2016 

01-12 

02 

SORO Adama, SANOKO Bakary & Vamara KONÉ, 

HYBRIDITY IN LESLIE MARMON SILKO’S CEREMONY: 

TRANSGRESSION, RESTORATION AND A PROSPECT OF 

HUMAN UNIFICATION 

13-26 

03 

YAO Grégoire Anahet, 

FROM IPSEITY TO OTHERNESS: A CONTRASTING FACET IN 

TRUMP’S CAMPAIGN SPEECH (2016) IN WISCONSIN 

27-36 

04 

KOLO N’Golo, CAMARA Sekou, 

ORPAILLAGE ET SECURITE ALIMENTAIRE AU MALI : CAS DE 

LA COMMUNE RURALE DE M’PESSOBA 

37-49 

05 

BERTHE Lassina, DIALLO Issa, OUATTARA Issa, 

EFFETS DE LA DEPIGMENTATION SUR LES FEMMES 

UTILISATRICES A L’HÖPITAL DERMATOLOGIQUE DE 

BAMAKO 

50-61 

06 

KOIVOGUI Boye, COULIBALY Modibo Zoumana, DIANE Lanfia, 

KABA Moussa, 

UTILISATION DES TECHNOLOGIES DE L’INFORMATION ET 

DE COMMUNICATION (TIC) DANS LES ACTIVITES AGRICOLES 

DE LA COMMUNE RURALE DE KARIFAMORIAH, PREFECTURE 

DE KANKAN, EN GUINEE 

62-76 

07 

TOGOLA Bakaye, 

INVESTIGATING THE IMPACT OF WESTERN IMPERIALISM IN 

THE SAHEL: THE CASE STUDY OF THE ALLIANCE OF SAHEL 

STATES (AES) 

77-87 

08 

DOUYON Amadou, TRAORÉ Adama & GOITA Yacouba, 

PERFORMANCES SCOLAIRES AU D.E.F DANS L’ACADEMIE 

D’ENSEIGNEMENT DE MOPTI (2012-2022) : ANALYSE DES 

DISPARITES DE GENRE ET IMPLICATIONS POUR LES 

POLITIQUES EDUCATIVES 

88-98 

09 

TRAORÉ Nassoum Yacine, 

ANALYSE DES REPRÉSENTATIONS DU POUVOIR ET DE 

L’HOMME DANS LA CHANSON SANUNƐGƐNIN (PETIT FER EN 

OR) DE TARA BOUARÉ (KALA- MALI) 

99-111 



 

 

10 

TOUGOUMA Dieudonné, 

LES IMPLICATIONS ÉTHIQUES DES TECHNOLOGIES 

ÉMERGENTES : NJOH MOUELLE ET L’URGENCE D’UNE 

RÉGULATION SUPRANATIONALE 

112-126 

11 

BOUGMA Moussa, 

PAUVRETE ET ACCES DES ENFANTS A L’ENSEIGNEMENT 

SUPERIEUR A OUAGADOUGOU 

127-140 

12 

TANGARA Oumar, DIARRA Mamy, DIARRA Karim, BAGAYOKO 

Thierno B, 

ANALYSE DE LA DYNAMIQUE DES ENTREPRISES 

INDUSTRIELLES DE LA REGION DE SEGOU : CAS DU CERCLE 

DE SEGOU, MALI 

141-149 

13 

BA Cheick Oumar, ZONGO Alphonse Nongma, 

IMPACTS DE LA SOCIETE MINIERE D’OR DE GOUNGOTO SUR 

LE DEVELOPPEMENT SOCIO-ECONOMIQUE LOCAL DANS LA 

COMMUNE RURALE DE KENIEBA, CERCLE DE KENIEBA 

150-161 

14 

KOUMA Daouda, ZONGO Alphonse Nongma, 

REPRESENTATIONS SOCIALES DU TRAVAIL ET DE LA 

MOTIVATION DES EMPLOYES : CAS DE LA SOCIETE 

NATIONALE D’ÉLECTRICITE DU BURKINA A OUAGADOUGOU 

162-176 

15 

LE BI Le Patrice, 

ADVOCATING FOR AN INNOVATIVE AND OPEN PERCEPTION 

OF EXTENSITY AS A FULLY-FLEDGED GRAMMATICAL 

CATEGORY 

177-191 

16 

TANGARA Modibo, 

LE DISCOURS D’ACCOMPAGNEMENT DE NOUVEAUX 

CIRCONCIS CHEZ LES BAMANAN DU MAASINA : ÉTUDE 

ETHNOLINGUISTIQUE ET STRUCTURALE 

192-201 

17 

AROU Oumarou, 

PERSISTANCE DU PALUDISME AU MALI : L’EXEMPLE CHEZ 

LES FEMMES ENCEINTES DE L’ASSOCIATION DE SANTÉ 

COMMUNAUTAIRE DE BANCONI (A. SA.CO.BA) 

202-215 

18 

COLY Roger, SENE Abdourahmane Mbade, 

INFRASTRUCTURES MODERNES ET ENCLAVEMENT 

PERSISTANT : LE PARADOXE DU DEVELOPPEMENT DES 

TRANSPORTS DANS LA REGION DE ZIGUINCHOR (SENEGAL) 

216-232 

19 

DIDE Kamondan Vincent, 

LA PAROLE OUTRAGEUSE EN PAYS WE : TYPOLOGIE ET 

ESTHETIQUE D’UN GENRE 

233-244 

20  245-261 



 

 

MOUTORE Yentougle, 

TERRORISME ET VULNERABILITE URBAINE A DAPAONG 

(TOGO) 

21 

AWADE  Essodina & BAWA Dangnisso 

IDENTIFICATIONS DES FACTEURS DE DEGRADATION DES 

SOLS DANS LE BASSIN VERSANT DE KPELOU ET LUTTE 

ANTIEROSIVE (NORD-EST DU TOGO) 

262-276 

22 

TINTO Boureima , LOMPO Mamadou, SANOU Kwéssé Moïse & 

ADOUABOU Basile Aoupoaoune, 

CARTOGRAPHIE DES FEUX DE BROUSSE DE LA RESERVE DE 

BIOSPHERE TRANSFRONTALIERE DU W/BURKINA FASO 

277-290 

23 

KANOUTE Bassy, 

IMPACT DE LA MALNUTRITION SUR LE DEVELOPPEMENT 

PHYSICO-COGNITIF DES ENFANTS AU MALI 

291-301 

24 

BASSANE Ernest, 

SOUPIRS OU DE LA POÉSIE DE LA RÉSILIENCE CHEZ KADIATA 

DICKO : DU COMBAT DES ARMES AU COMBAT DES MOTS 

302-311 

25 

DEMBELE Souleymane, CISSE Mahamadou & GUIROU Alibourou, 

DETERMINANTS DE LA CORRUPTION DANS LE CADRE DE LA 

DECENTRALISATION DANS LA COMMUNE II DE BAMAKO ET 

DE BAGUINEDA 

312-326 

26 

TOGOLA Ousmane Mamadou, 

COMMERCE BILATERAL ENTRE LA REPUBLIQUE DE GUINEE 

CONAKRY ET LE MALI DE 2000 A 2020 

237-345 

27 

MARIKO Bourama, 

RETHINKING ANCIENT EGYPTIAN CIVILIZATION BEYOND 

GREEK AND ROMAN LENSES FROM A POSTCOLONIAL 

PERSPECTIVE 

346-370 

28 
DIAWARA Nana Kadidia, 

ÉTHIQUE : FORMATION ET EMPLOYABILITE 
371-380 

29 

COULIBALY Zakaria & TOGOLA Souleymane, 

DISMEMBERMENT OF SLAVE FAMILIES IN THE PERIOD OF 

SLAVERY: CAUSES AND ULTERIOR OBJECTIVES IN THE 

NARRATIVES OF OLAUDAH EQUIANO AND FREDERICK 

DOUGLASS 

381-389 

30 
MAIGA Aboubacar Ab., SANOGO Adama & TOGOLA Hawa 

Boubacar, 390-406 



 

 

L’IMPLICITE DANS LE DISCOURS LITTERAIRE : UNE ANALYSE 

DES ENJEUX IMPLICITES A TRAVERS LES PRESUPPOSES ET 

LES SOUS-ENTENDUS 

31 

BADO Baguima Sylvain, 

SAVOIRS PAYSANS ET PRATIQUES CULTURALES, UN ART 

AU CŒUR DES MYTHES LYELA 

407-417 

32 

TRAORE Assa Dramane, 

LES DANGERS DE L’AU-DELA ET LEURS ESQUIVES DANS LES 

TEXTES FUNERAIRES DE L’ÉGYPTE ANCIENNE 

418-433 

33 

OUADJA N’Nigmatoui & DIPO Ilaboti, 

LES RITES FUNERAIRES CHEZ LES BIKPAKPAAM AVANT LA 

CONQUETE COLONIALE 

434-443 

34 

DEMBELE Dabéré, BAMBA Fatogoma & MOUSSA Djibrilla 

ESTIMATION D’UN SEUIL D’ALERTE DE RISQUE 

D’INONDATION PLUVIALE EN COMMUNE IV DU DISTRICT DE 

BAMAKO 

444-456 

35 

DIAKITE Youssouf, 

ANALYSE DES FACTEURS DE GRAVITE DU CHOC 

D’ACCIDENTS DE LA ROUTE ET DE TRAUMATISMES A 

BAMAKO 

457-466 

36 

DANSIRA Diafily, 

ANALYZING TYPES OF CODE SWITCHING IN CAMARA 

LAYE’S DRAMOUSS 

467- 475 

37 

LIGAN Charles Dossou, 

LANGUES NATIONALES ET VULGARISATION DES RESULTATS 

DE RECHERCHE : LA VOIE DE LA TERMINOLOGIE 

476- 487 

38 

SANOU Maïmouna, 

LA PEUR DE VIEILLIR, ENTRE REPRESENTATIONS SOCIALES 

ET PRATIQUES ENVERS LES PERSONNES AGEES EN 

INCAPACITES FONCTIONNELLES GRAVES A BOBO-

DIOULASSO, AU BURKINA FASO 

488-502 

39 

KONE Kassoum, 

LA CONTRACEPTION A L’EPREUVE DES DISCOURS ET 

REPRESENTATIONS SOCIALES A KOUMANTOU 

503-512 

40 

TOURE Abdoulaye, MAIGA Abdoulaye et TRAORE Dramane L 

CAPITAL SOCIAL ET CROISSANCE ECONOMIQUE AU MALI : 

ANALYSE DE LA DYNAMIQUE A LONG TERME 

513-531 

 

 
 



 

Dialifily     467 

 

 

Vol. 4, N°13, pp. 467– 475 Mars 2025 

Copy©right 2025 / licensed under CC BY 4.0 

Author(s) retain the copyright of this article 

ISSN : 1987-1465 

DOI : https://doi.org/10.62197/CQWA4387 

Indexation : Copernicus, CrossRef, Mir@bel, Sudoc, 

ASCI, Zenodo 

Email : RevueKurukanFuga2021@gmail.com 

Site :  https://revue-kurukanfuga.net 

La Revue Africaine des 

Lettres, des Sciences 

Humaines et Sociales 

KURUKAN FUGA 

 

ANALYZING TYPES OF CODE SWITCHING IN CAMARA LAYE’S 

DRAMOUSS 

DANSIRA Dialifily,  

part-time Lecturer –Université Yambo OUOLOGUEM de Bamako-E-mail: 

filydansira92@gmail.com 

 

Résumé  

Cet article analyse l’utilisation du code-switching dans le roman Dramouss de Camara Laye en tant qu'outil 

narratif puissant qui permet d’approfondir la compréhension des identités, des relations et des contextes 

culturels des personnages. À travers des exemples de code-switching inter-syntaxique, intra-syntaxique et 

d’utilisation de marqueurs discursifs, Laye navigue habilement dans les complexités du multilinguisme, 

reflétant la diversité de la communication et de l’expression émotionnelle. En alternant de manière fluide entre 

des langues telles que le français, l’arabe et le malinké, l’auteur rend non seulement compte des divers contextes 

culturels des personnages, mais enrichit également des thèmes majeurs tels que la cohésion sociale, la foi et la 

résistance. Cette interaction complexe des langues met en lumière les luttes postcoloniales au cœur du roman, 

offrant ainsi aux lecteurs une perspective plus riche et nuancée des parcours personnels et collectifs des 

personnages. L’étude du code-switching dans Dramouss montre son rôle crucial dans la narration et 

l'exploration des dynamiques culturelles et sociales. Il est recommandé de soutenir les langues indigènes, de 

promouvoir l'éducation multilingue, et de poursuivre les recherches sur le code-switching dans la littérature.  

Mots clés : Analyse, Alternance Codique, Classification, Littérature Africaine, Dramouss. 

************* 

Abstract 

This article explores the use of code-switching as a narrative device in Dramouss by Camara Laye, examining 

how multilingualism enhances character development, cultural identity, and thematic expression. By analyzing 

inter-sentential, intra-sentential, and tag-switching, the study highlights how shifts between languages such as 

French, Arabic, and Malinke reflect the complexities of communication, emotional depth, and social dynamics 

within the novel. Through this linguistic interplay, Laye captures the multifaceted nature of postcolonial 

identity, social cohesion, and resistance. The article also emphasizes how code-switching transcends mere 

communication, acting as a tool for storytelling that bridges cultural divides. It concludes by offering 

recommendations for further research on the role of code-switching in African literature and its potential to 

preserve cultural heritage, foster multilingual education, and address social justice themes..  

Key words : Analyzing, Code-Switching, Classification, African Literature, Dramouss 

Cite This Article As : DANSIRA D. (2025). “ANALYZING TYPES OF CODE SWITCHING IN 

CAMARA LAYE’S DRAMOUSS. » Kurukan Fuga, 4(13), 467–475. https://doi.org/10.62197/CQWA4387 

https://creativecommons.org/licenses/by/4.0/
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Introduction 

Camara Laye’s Dramouss intricately weaves together a tapestry of linguistic diversity, 

reflecting the complex cultural, social, and religious landscapes in which its characters live 

and interact. A prominent feature of the novel is the use of code-switching, where characters 

fluidly transition between languages in their conversations. This narrative technique not only 

mirrors the multilingual reality of the characters but also enriches the thematic depth of the 

story, offering a profound exploration of identity, communication, and emotional experience. 

By seamlessly moving between languages such as French, Arabic, and Malinke, Laye captures 

the intricacies of cultural identity and interpersonal relationships, drawing readers into the 

characters' complex worlds. 

Particularly resonant among African audiences, Dramouss has had a significant impact in 

Guinea, where it reflects national aspirations for political liberation while critiquing political 

corruption. Themes of resistance, social justice, and the pursuit of a better society have drawn 

scholarly attention, especially regarding the portrayal of postcolonial African leadership and 

the persistence of corruption. Despite the novel’s critical exploration of these political and 

moral struggles, however, its sociolinguistic dimensions, specifically the use of code-

switching, remain underexplored. In Dramouss, language plays a central role in depicting the 

sociopolitical tensions of postcolonial Africa. The shifting between local languages and 

French mirrors the characters’ complex identities and their involvement in national liberation 

struggles. While political and moral aspects of the novel have been widely examined, there is 

a limited understanding of how code-switching functions as a tool for resistance and identity 

formation. 

This article seeks to address this gap by exploring the role of code-switching as a key narrative 

device in Dramouss. Specifically, it examines how this linguistic phenomenon contributes to 

character development, the portrayal of cultural identities, and the broader thematic concerns 

of the novel, including faith, cultural belonging, and social cohesion. The guiding research 

questions for this analysis are: What are the types of code-switching in Dramouss? How does 

code-switching function as a narrative tool to deepen character portrayal, convey cultural 

identities, and enrich thematic expressions within the novel? Through this investigation, the 

article aims to demonstrate how language bridges cultural divides and offers new insights into 

how multilingualism enhances storytelling in contemporary literature. By examining code-

switching in Dramouss, the study provides a deeper understanding of how language serves as 

a powerful narrative tool for identity construction and the expression of social and political 

themes. 

Theoretically, the study uses Poplack’s (1980) and Myers-Scotton’s (1993) frameworks to 

analyze how CS reflects the characters' linguistic and cultural diversity. In this study, we focus 

on the various language shifts within the selected novel, at the sentence level, intra-sentential 

transitions, and the use of emotional exclamations across languages. Secondly, these shifts are 

examined for how they enhance communication, reflect cultural identities and contribute to 

the novel's larger thematic concerns. Ultimately, the study highlights how code-switching 

enriches the portrayal of multilingual identities and cultural contexts, adding significant layers 

of meaning to Laye's storytelling 

1. Inter-Sentential Code Switching in Dramouss  

Inter-sentential code-switching involves switching between two or more languages from one 

sentence to another. In the novel Dramouss, this type of code-switching enhances 

communication, reflects cultural identity, and serves various pragmatic functions in the 
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characters' conversations. Let us analyze and interpret the instances of inter-sentential code-

switching in the provided extracts. 

Extract 1 : "Je levai la tête. Mon ami Konaté, que j'avais perdu de vue depuis qu'il faisait ses 

études d'instituteur, entrait dans notre « concession ». Maintenant, il avançait vers nous : 

-Héré Sira ? (Passé bonne nuit) dit-il. 

-Tana Massi ! (aucun malheur la nuit) répondit mon père. 

-Dembaya Don ? (Et ta famille) demanda Bilali. 

-Elle jouit d'une bonne santé, répondit Konaté."  (p.32) 

In this Extract 1, there is a distinct switch between French and Malinke language. The use of 

the local language for greetings and inquiries about well-being highlights cultural politeness 

and reinforces social bonds. It reflects a communal identity and respect for traditional verbal 

exchanges. The switch back to French for the narrative parts aligns with the standard language 

used in formal or written contexts, displaying bilingual proficiency. 

Extract 2 : "Dans un grand mouvement de colère, mais d'une colère plus intérieure 

qu'apparente (cela se lisait sur son visage), mon père, furtivement, plongea une main dans la 

poche de son caftan. Il en tira un chapelet, qu'il brandit dans la direction de l'épervier. Celui-

ci avait pris de l'altitude et n'allait plus tarder à se poser à la cime du fromager pour dévorer 

sa proie. « Sala mûne qawlan mine Rabine Rahimine, adjib ly yâ Kachafa ya ilou, Wal Diini 

Alga Atou Bintou Matmouna. » " (p. 63) 

Here, the father recites a prayer in Arabic, a language often associated with religious and 

spiritual contexts. This switch to Arabic serves to invoke divine intervention and adds a layer 

of solemnity and urgency to the scene. The prayer's use underscores the father's deep faith and 

reliance on spiritual practices in times of distress. The narrative return to French maintains the 

flow of the story, ensuring clarity for a broader audience. 

In Extracts 3, 4, and 5, inter-sentential code-switching emerges as a powerful narrative 

technique that reinforces religious convictions and enriches the characters' experiences. This 

switching technique proves linguistic diversity and reflects the characters' complex faith, 

values, and relationships. It highlights themes of hope, unity, and shared faith, transforming 

the dialogue into a potent tool for expressing cultural connections and communal aspirations. 

Ultimately, this approach not only develops the story but also cultivates empathy for the 

characters’ journeys, making their experiences both unique and universally relatable. 

Extract 3 : “— Oui, c'est une Floride africaine. Plus proche que l'américaine, pour le cinéaste 

à la recherche d'extérieurs. Peut-être un jour y aura-t-il plus de maisons, car les richesses du 

pays seront mises en valeur. Il nous faudrait du temps pour faire, de ce pays, un pays ultra-

moderne. Mais cela viendrait un jour ! … Mimie : — Aminâ ! Aminâ ! Aminâ !” (p.10). 

 In Extract 3, the shift from French to the Arabic expression "Aminâ!" emphasizes Mimie's 

strong emotions and aspirations for Guinea's future development. This switch symbolizes 

hope and unity, showcasing the blend of local and colonial influences in the characters' speech. 

The repeated use of "Aminâ!" reflects a collective yearning for prosperity and modernity while 

grounding their hopes in shared roots. 

In Extract 4 : “Dieu vous préserve de Satan ! — Amîna ! répondîmes-nous ensemble.” (p. 43). 

Here, the response "Amîna!" following a religious invocation signifies communal faith and 

unity. This moment of shared belief deepens the characters' spiritual journey and emphasizes 

themes of reconciliation. 
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Extract 5 : “— Oui, l'héroïque et sage Lion Noir, que tu connais tout autant que moi. La 

légalité reviendra aussi. Et alors vous serez réconciliés avec vous-mêmes et avec les autres. 

Même avec ce pays dont vous parlez la langue. Je le dis si telle est la volonté d'Allah, béni 

soit Son Nom ! — Aminâ ! Aminâ! répondis-je.” (p.64).  

In this Extract 5, When Fatoman echoes "Aminâ!" in response to his father’s invocation in 

Extract 5, it signifies both reverence and an acceptance of a higher moral order. The father's 

mention of the "heroic and wise Black Lion" serves as a reminder of shared history and 

ancestral legacy, urging a return to legality and harmony. The repetitive use of "Aminâ!" 

imbues the dialogue with a prayer-like quality and fosters a moment of spiritual solidarity. 

Extract 6 : « Koun Faya Koun, s'exclama-t-il. 

— Mais j'ai rêvé aussi d'un Lion très noir, qui nous sauvait, qui faisait renaître la prospérité, 

et qui faisait de tous les peuples ses amis. 

— Koun Faya Koun, dit-il encore. Tout cela, fils, tout ce que tu as vu en rêve, tu le verras à 

ton retour dans ce pays. “ (p.62) 

In this extract, the Arabic phrase "Koun Faya Koun," meaning "Be, and it is," carries profound 

spiritual and prophetic significance. The blending of Arabic and French in the dialogue 

underscores the characters' Muslim religious identity, enriching the narrative and providing 

deeper insight into their internal worlds and beliefs. As the prophetic vision unfolds, "Koun 

Faya Koun" encapsulates the transformative power of faith and destiny, infusing the story 

with a layer of mystical realism. This linguistic fusion not only enhances the characters' 

spiritual experiences but also emphasizes the connection between their hopes for the future 

and their cultural heritage. 

In conclusion, the instances of inter-sentential code-switching in the novel Dramouss serve as 

a vital narrative device that enhances communication and reflects the rich cultural tapestry of 

the characters’ lives. By skillfully blending French, Arabic and Malinke, the author highlights 

the characters' complex identities and their interconnectedness with tradition, spirituality, and 

community. This linguistic interplay not only reinforces themes of hope, unity, and shared 

faith but also enriches the characters' emotional journeys, making their experiences resonate 

with readers on a deeper level. In the end, the strategic use of code-switching in these extracts 

fosters a profound understanding of the characters’ aspirations and struggles, illustrating how 

language can bridge cultural divides and illuminate the intricacies of human experience. 

2. Intra-Sentential Code-Switching in Dramouss 

Intra-sentential code-switching in Dramouss serves as a dynamic narrative technique that 

allows characters to fluidly transition between languages within a single sentence, conveying 

nuanced meanings, expressing solidarity, and emphasizing key points. For example, a 

character might start in French and seamlessly switch to Bambara or Malinke, illustrating the 

linguistic diversity and cultural richness of multilingual societies. This practice not only 

highlights the characters' bilingual or multilingual capabilities but also underscores their 

ability to navigate complex cultural contexts with ease. Beyond mere stylistic flair, this 

technique authentically reflects the lived experiences of individuals in multilingual settings, 

adding layers of depth and authenticity to the narrative. By immersing readers in the 

characters’ multicultural landscape, intra-sentential code-switching fosters a profound 

connection to their identities, linking their everyday language to broader cultural and religious 

themes.  

Extract 7 : " — Après le traditionnel Salam Alaykoum, elle risqua : — Je préfère rester au 

bord du lit, tu te mettras du côté du mur. “(p. 9) 
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In this extract, the phrase "Salam Alaykoum," meaning "Peace be upon you," is seamlessly 

integrated into a French sentence. This instance of code-switching underscores the religious 

context of the characters and reflects their cultural identity. The inclusion of this Arabic 

greeting not only enhances the authenticity of the dialogue but also deepens the narrative by 

providing a genuine representation of Muslim customs. It enriches the characters’ interactions 

and emphasizes the significance of their faith in shaping their relationships and experiences. 

Extract 8 : "Non, Mère, mais la discrétion ! … J'aime la discrétion. Te souviens-tu de l'époque 

où tu m'appelais Saadéni ? " (p.14) 

In Extract 8, the switching involving the Malinke name "Saadéni," which translates to "little 

snake," carries significant depth and nuance. This name serves as a powerful metaphor, 

drawing a poignant comparison between Fatoman's discretion and the enigmatic qualities 

often associated with snakes. In many cultures, snakes symbolize a blend of wisdom, 

transformation, and secrecy. By referring to Fatoman as "Saadéni," the narrative highlights 

not only his cunning and subtlety but also the cultural reverence for names that convey deeper 

meanings. 

Extract 9 : " Mère, interrompis-je, n'aurais-tu pas un peu d'eau chaude pour nous ? Nous 

voudrions nous débarbouiller.  — Si. L'eau est dans le tata. Allez, allez maintenant vous laver, 

puis manger et vous coucher".  (p.15) 

Here, the Malinke word "tata" is seamlessly integrated into a French sentence, illustrating the 

dynamic interplay between local dialects and the dominant language. The term "tata," which 

translates to "canari" (a traditional vessel historically used for storing water for bathing), 

underscores its cultural significance and role in shaping identity. By incorporating this word, 

the narrative gains authenticity, reflecting the daily lives and speech patterns of the characters. 

 This linguistic choice not only enriches the dialogue but also serves as a reminder of the 

characters' cultural heritage and practices. The use of "tata" evokes a sense of familiarity and 

connection to past traditions, highlighting the importance of such vessels in their daily 

routines. Moreover, this blending of languages illustrates how cultural elements are preserved 

and celebrated through speech, reinforcing the characters' ties to their history and community. 

Ultimately, this integration of Malinke vocabulary enhances the richness of the narrative, 

making the characters' experiences more relatable and grounded in their cultural context. 

Extract 10 :"Billal : Les Toubabs de passage ici achètent beaucoup mes statuettes. " (p. 31) 

In Extract 10, the term "Toubabs" is used to refer to white people or foreigners, a common 

expression in West Africa. Its inclusion in a French sentence demonstrates the influence of 

Malinke and Bambara languages and perspectives within the narrative. This choice of diction 

enriches dialogue by adding an authentic cultural context, reflecting the everyday language of 

the characters. Moreover, the use of "Toubabs" subtly highlights the dynamics of interaction 

and relationships between the local population and outsiders. It conveys a sense of familiarity 

and distinction, underscoring the complexities of cultural exchange and the varying 

perceptions of identity. By integrating this term, the narrative not only enhances its realism 

but also invites readers to consider the social and historical implications of these interactions, 

enriching the overall portrayal of the community and its experiences. 

Extract 11 :  "Mais alors, que fit le Roi des Rois ? — Eh bien, « Madan », le Seigneur, dans 

un éclat de rire, répondit à l'Imam : « Dis-moi, adorable créature humaine, de te donner une 

femme belle, charmante, féconde, mais ne me demande pas de t'en donner une aussi fidèle 

que ta femme car, adorable créature humaine, celle-ci ne l'est pas. » " (p. 34) 
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In Extract 11, the use of "Madan," meaning "Lord" in Malinke, adds significant cultural and 

religious depth to the dialogue. This term enriches the narrative by reflecting the characters' 

beliefs and their ties to local traditions, enhancing authenticity and a sense of place. By 

incorporating "Madan," the text underscores themes of respect and reverence within the 

community, highlighting the importance of hierarchy and spiritual acknowledgment in their 

interactions. This linguistic detail invites readers to appreciate the cultural nuances that shape 

the characters' identities and relationships, fostering a deeper understanding of the world they 

inhabit. 

Extract 12 :  "Et du haut de l'arbre, à voix basse, très basse, il rendit hommage à Dieu : « 

Allahou akbar ! ». « Mais, en bas, tout en bas, au pied de l'arbre, le manège continuait. " (p.36) 

In Extract 12, the Arabic phrase "Allahou akbar," meaning "God is great," is seamlessly 

integrated into a French sentence, marking a moment of profound religious and spiritual 

significance. This inclusion enriches the narrative by offering insight into the characters' 

internal worlds and beliefs, reflecting their deep faith and connection to spirituality. By 

incorporating this expression, the text not only enhances the authenticity of the dialogue but 

also underscores the importance of faith in shaping the characters’ experiences and 

interactions. This linguistic choice serves to deepen the reader's understanding of the cultural 

and emotional landscape within which the characters navigate their lives. 

Extract 13 :  "Merci, merci, merci encore, N'Diati Bilali, répondit le griot. Mais donnez un 

boubou à votre griot.  

—Demain, passe chez moi. Je t'offrirai un grand boubou brodé, bien brodé au Foutah. 

— Ohôn ! Ohôn ! N'diati Bilali ! Kanté, Kanté, ton ancêtre Soumaoro n'aurait pas fait plus ! 

Kanté, Kanté ! s'écria le griot".  (p. 40) 

Here, the term "N'diati," a traditional Malinke word used by griots to refer to their patron, 

exemplifies intra-sentential switching that adds cultural richness and authenticity to the text. 

In Extract 13, the dialogue captures a moment of cultural exchange and gratitude, highlighting 

the complex social hierarchies and relationships within the community. The griot's request for 

a "boubou," a traditional West African garment, along with the promise of a "grand boubou 

brodé," underscores the significance of cultural symbols and attire. These linguistic and 

cultural elements not only enhance the narrative's richness but also serve to bridge different 

cultural worlds, making the characters' interactions more vivid and genuine. By incorporating 

native terms and expressions, the text invites readers to immerse themselves in the cultural 

context of the story, appreciating the diversity and uniqueness of the characters' heritage. 

Extract 14 : "— Et qu'est-ce qui fait donc plier le chef, Père ? — Ce qui cause la déchéance 

du chef, plus que la révolte populaire, c'est le « hakkè », c'est-à-dire les injustices qu'il 

commettrait à l'égard de son peuple." (p.44) 

In Extract 14, the term "hakkè" underscores the importance of justice and fairness in 

leadership, carrying a culturally specific meaning that lacks a direct equivalent in French. This 

linguistic choice amplifies the concept's gravity and cultural significance, ensuring its full 

weight resonates with the audience. By incorporating such culturally rich terminology, the 

narrative gains depth and authenticity, allowing readers to appreciate the intricate values 

embedded within the community's leadership principles. This approach not only preserves the 

term’s nuanced implications but also enhances the reader's understanding of the cultural 

context from which it arises. By using "hakkè," the text invites the audience to explore the 

cultural ethos of the Malinke people, fostering a greater appreciation for the ethical 

frameworks that govern their society. Finally, this thoughtful integration of indigenous 
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language celebrates the universality of justice and fairness while honoring the unique cultural 

expressions that define these concepts. 

Extract 15 : "— Tu es comme le linké, hurlait-il. Exactement comme cet arbre géant, qui, au 

lieu de porter son ombre à son pied, la porte bizarrement à des lieues à la ronde, abandonnant 

ainsi ses racines au soleil, bien que celles-ci aient besoin d'humidité pour que l'arbre survive. 

“(p.53) 

Extract 15 illustrates a switch with the term "linké," likely referring to a specific type of tree 

that holds cultural significance. Integrating this term into a French sentence enhances the 

description by introducing a local image that would lose its impact if translated into French. 

This form of code-switching allows the audience to visualize and connect more deeply with 

the narrative by invoking familiar cultural references. The inclusion of "linké" exemplifies 

how language serves as a conduit for cultural expression, emphasizing the importance of 

preserving linguistic diversity in literature. Such choices enrich our understanding of different 

cultures and foster a greater appreciation for the nuances of human communication, 

highlighting the intricate relationships between language, identity, and cultural heritage. 

In conclusion, the use of intra-sentential code-switching in Dramouss serves as a powerful 

narrative device that enhances the richness and authenticity of the story. By seamlessly 

integrating Malinke and Arabic terms within French dialogue, the text reflects the characters' 

multifaceted identities and cultural backgrounds. Each instance of code-switching not only 

enriches the characters' interactions but also provides deeper insights into their values, beliefs, 

and social dynamics. This linguistic diversity fosters a greater connection between readers 

and the characters, allowing for a more immersive exploration of the multicultural 

environment in which they navigate their lives.  

3.Tag-Switching in Dramouss 

In Dramouss, tag-switching serves as a compelling narrative device, allowing characters to 

express emotional shifts and engage with their cultural heritage. Through strategic 

exclamations and interjections, the text captures the nuances of human experience, enhancing 

the reader's understanding of character motivations and communal identity. This exploration 

of how characters navigate their emotional landscapes ranging from urgency to affirmation—

illustrates the profound impact of language in shaping both individual and collective 

narratives. 

Extract 16 : « — A présent, j'aime la foule, dis-je pour l’apaiser. — Hé ! cria-t-elle tout  à 

coup, dis-moi, Fatoman, tu mangeais bien là-bas. » (p.14) 

In Extract 16, the exclamation "Hé!" marks a pivotal shift in tone from calm to intense, 

signaling a character's sudden emotional reaction and creating a moment of heightened 

urgency that invites readers to delve deeper into the character's motivations and 

circumstances. Such abrupt interjections are not merely punctuation marks; they serve as 

gateways to the character's inner world, revealing vulnerability, anger, excitement, or fear and 

enriching the narrative with emotional resonance. This technique adds dynamism to dialogue, 

making interactions feel more lifelike and impactful. Additionally, the stark contrast created 

by the exclamation enhances the dramatic effect, often highlighting themes of conflict, 

transformation, or revelation, compelling the reader to pay closer attention to unfolding 

events. Ultimately, the judicious use of such exclamations elevates storytelling by 

transforming dialogue into a powerful mechanism for character development and plot 

progression. 

Extract 17 : « — Ohôn ! Ohôn ! N'diati Bilali ! Kanté, Kanté, ton ancêtre Soumaoro n'aurait 

pas fait plus ! Kanté, Kanté! s'écria le griot.” (p.40). 
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In Extract 17, the exclamation "Ohôn!" serves as a powerful affirmation within the griot's 

dialogue, deeply rooted in West African oral traditions. This expression invites listeners to 

actively engage with the narrative, transforming the storytelling experience into a 

participatory cultural ritual that reinforces collective identity and values. Rather than simply 

absorbing the story, the audience becomes part of a dynamic interaction, enriching the 

narrative with layers of cultural resonance. The griot’s traditional phrases and invocations act 

as cultural touchstones, grounding the story in its specific historical context and reminding 

readers that the characters are integral members of a community with a rich heritage and 

shared history. This approach not only enhances the emotional depth of the narrative but also 

underscores the significance of oral tradition in preserving identity and connecting 

generations. 

Extract 18 : " Hé !… Hé !… Que fais-tu dehors ? — Je vais voir au lavabo, répondais-je. Si 

le garde te voit… " (p.58) 

In Extract 18, the repeated exclamation "Hé!" injects a sense of urgency, emphasizing the 

immediacy and tension of the situation, while highlighting the character's actions and the 

potential consequences they face. This alarm serves as a narrative device, drawing the reader 

deeper into the unfolding events. The character's mundane response, “Je vais voir au lavabo,” 

juxtaposes the everyday with the tension of being observed by a guard, adding complexity to 

the narrative as it underscores the stakes involved. The hesitation and abruptness in dialogue 

reflect the character's anxiety and the need for constant vigilance in their environment. This 

tension-filled exchange, rich in cultural and linguistic nuances, enhances the story by offering 

insights into the characters’ lived experiences and illuminating themes of control and 

resistance. Together, these narrative elements create a tapestry that intertwines personal and 

communal experiences, deepening the reader's empathy and engagement with the characters’ 

journeys on multiple levels. The tag-switching in Dramouss enhances the narrative by adding 

emotional depth and cultural significance. Exclamations reflect the characters' inner worlds 

and connections to their community, increasing dramatic tension and highlighting the role of 

oral tradition in preserving identity. This technique fosters a deeper engagement with the 

characters' journeys. 

Conclusion 

In sum, the use of code-switching in Dramouss serves as a powerful narrative device that 

enhances the reader’s understanding of the characters’ identities, relationships, and cultural 

contexts. Through the fluid transitions between languages, inter-sentential, intra-sentential, 

and tag-switching, Camara Laye deftly navigates the complexities of multilingualism, 

capturing the nuanced nature of communication and emotional expression. By seamlessly 

blending French, Arabic, and Malinke, Laye not only reflects the characters' diverse cultural 

backgrounds but also enriches the exploration of key themes such as social cohesion, faith, 

and resistance. This intricate interplay of languages reinforces the novel’s depiction of 

postcolonial struggles, offering readers a more nuanced perspective on the personal and 

collective journeys of the characters. At last, Dramouss demonstrates how language 

transcends mere communication, serving as a vital tool for storytelling that bridges cultural 

divides and deepens the exploration of identity and social dynamics. 

In terms of recommendations, it is crucial to support the preservation of cultural identities by 

promoting indigenous languages, integrating traditional knowledge into educational systems, 

and fostering multilingual education. Addressing social inequalities and encouraging ethical 

leadership are also essential steps toward societal progress. 

 For future research, a deeper exploration of the sociolinguistic dynamics of code-switching 

in African literature is needed, with particular focus on how language shifts contribute to 
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identity formation and resistance within different cultural contexts. Additionally, conducting 

comparative analyses of code-switching across various African novels could illuminate the 

broader role of multilingualism in shaping narratives of social justice and political change. 

Scholars should also investigate how code-switching functions as not only a narrative 

technique but a form of cultural preservation, emphasizing its role in maintaining community 

ties and safeguarding heritage in postcolonial societies. 
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