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Abstract
This article discusses the notion of intrigue in James Welch’s Winter in the Blood. It specially analyzes the

life of the unnamed narrator and protagonist to underscore the trickery of the novel. The central character is
generally depicted as an alienated, disoriented, and lost character. Contrarily to that perception, this study
postulates that the intrigue, through the central character, contradicts itself. Therefore, in which ways can the
novel or the text be read against itself? How do the notions of intrigue and indifference indicate cultural
attachment? By means of a deconstructionist perspective, this article purports to demonstrate how the unnamed
narrator is fully connected and committed to his culture and tribe. This study comes to the conclusions that the
protagonist is not as alienated as he may first appear to be; paradoxes and contradictions highlight his cultural
commitment, and distance can be both physically and mentally filled.
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Résumé

Cet article traite de la notion d'intrigue dans Winter in the Blood de James Welch. Il analyse en particulier la
vie du narrateur anonyme et du protagoniste afin de mettre en évidence la supercherie du roman. Le personnage
central est généralement dépeint comme un personnage aliéné, désorienté et perdu. Contrairement a cette
perception, cette étude postule que l'intrigue, a travers le personnage central, se contredit elle-méme. Par
conséquent, de quelle maniére le roman ou le texte peut-il étre lu contre lui-méme ? Comment les notions
d'intrigue et d'indifférence indiquent-elles un attachement culturel ? Au moyen d'une perspective
déconstructionniste, cet article vise a démontrer comment le narrateur anonyme est totalement connecté et
engagé envers sa culture et sa tribu. Cette étude arrive aux conclusions selon lesquelle le protagoniste n’est pas
aussi aliéné qu’il peut paraitre a premicre vue ; les paradoxes et les contradictions mettent en évidence son
engagement culturel, et la distance peut étre comblée a la fois physiquement et mentalement.

Mots Clés : Absurdité — différance - distance — intrigue - paradoxe
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INTRODUCTION
James Welch’s Winter in the Blood (1974) appears to be one of the most important

literary productions of the American Renaissance. Its demonstration of the importance of
Native American culture seems obvious. The personality of the main character, who is also the
omniscient narrator, is worth analyzing. He seemingly appears as an aimless man, who lives a
purposeless life by shuffling between the Reservation and towns drinking, raising hell around
and running after women. The present article purports to survey of the policy of intrigue in
Winter in the Blood. The main reason stems from a contradictory perspective as far as other

production are concerned.

Mario A. Leto I, in a Master thesis entitled James Welch's Winter in the Blood: Thawing
the Fragments of Misconception in Native American Fiction (1996), analyzes contemporary
Indian Americans’ alienation and estrangement vis-a-vis the mainstream’s realities, making
their lives almost unlivable since that estrangement was added to the destruction of their
cultures. Gassim H. Dohal questions Indian Americans’ identity and survival in his article “The
Nameless Hero’s Struggle for Survival in Welch’s Winter in the Blood ” (2019). He namely
sustains that the central character owns his survival to the fragments of history from his late
grandmother and the discovery of his Indian heritage. As for JG Ravi Kumar (2017), he
identifies Welch’s Winter in the Blood as a novel hailing pragmatism in an American society
ideologically and culturally different from anything Indian American have ever experienced
before. Winter in the Blood and the central character are therefore models of adaptation to fit in
an ever-changing world. Mario A. Leto Il, Gassim H Dohal and Ravi Kumar all provide
interesting insights in the analysis of Winter in the Blood. They all agree that colonization has
torn Indian American values apart, and these wrecked tribes’ struggle to survive in a completely
new reality imposed on them by European settlers. The central character consequently
symbolizes that struggle for survival, that distance from their cultures and hardships of

contemporary America.

In Winter in the Blood, words should not be taken for granted for, there is a gap between
words and actions, between thoughts and deeds. this article refers to those situations as intrigue.
Therefore, in which ways does Winter in the Blood contradict itself? How do some concepts
like absurdity and indifference reveal the narrator’s commitment to his indigenous culture?

What are the implications of distance and how does it relate to cultural commitment?
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This article seeks to demonstrate that the protagonist is not as estranged as he may
appear to be. He is rather connected to his people. The opposition between what is described
and what the truth is, appears like a form of misleading.

By means of a deconstructionist reading, which consists of reading the text against itself,
this work will attempt to demonstrate how the reader is misled as far as the aimless life of the
narrator is concerned. Jacques Derrida, one of the most influential advocators of deconstruction
tries to shape it in these words: “to locate the promising marginal text, to disclose the
undecidable moment, to pry it loose with the positive lever of the signifier; to reverse the
resident hierarchy, only to displace it; to dismantle in order to reconstitute what is always
already inscribed. Deconstruction in a nutshell (Derrida, 1976, preface Ixxvii). We do not
purport to destroy the text; we rather intend to highlight to contradictions or paradoxes in the
text through what Peter Barry calls “the verbal, the textual, and the linguistic” (Barry, 2002, p.
57). In the same vein, Barbara Johnson’s The Critical Difference (1980) explicitly shows:

deconstruction is not synonymous with destruction. It is in fact much closer to the
original meaning of the word analysis, which etymologically means “to undo” ... The
deconstruction of a text does not proceed by random doubt or arbitrary subversion,
but by the careful teasing out of warring forces of signification within the text.
(Johnson, 1980, p. 5)

This paper thus intends to have a different view on Winter in the Blood focusing on what
the narrator says and does which bespeaks of contradiction or creates various meanings and
interpretations. The novel seems to betray itself in terms of what it says and what its true
meaning is. Self-contradiction, paradoxes and verbal utterances shall help reveal the narrator

commitment to his people and culture.

1- Antithesis: the “Aimless” Life of the Narrator

Reading Welch’s Winter in the Blood against itself calls into motion the idea of Antithesis.
According to J.A. Cuddon, Antithesis resorts to “fundamentally, contrasting ideas sharpened
by the use of opposite or noticeably different meanings” (Cuddon, 1998, p. 46). As such,
antithesis relates to a gap or incongruence between an utterance and deeds.

In Winter in the Blood, Antithesis is perceptible through Absurdity and indifference.
Absurdity is the first element that comes out with the narrator himself. It is apparent in the
naming of characters who are all given a name except the protagonist and the Airplane ticket

man. That is ironical since, rarely do we come across novels where the central character is

YEO
51



nameless. Winter in the Blood gives that perspective with an unnamed central character who
also appears to be an omniscient narrator. That situation is pure irony insofar as the omniscient
narrator knows everything; but in Winter in the Blood the name of the omniscient narrator is
unknown. That irony or self-derision is seen as one of the characteristics of Indian literature. In
fact, according to Marie M. Schein, Native writers have used comedy or irony to affirm and
achieve their purpose of disfranchisement and surpass their hardship. She says: “Native
Americans must learn to laugh at themselves and at their fate, as well as at those who have
victimized them through centuries of oppression. Thus, humor becomes a coping mechanism
that empowers Native Americans and brings them from survival to continuance” (Schein, 1994,
p. 4). In a context of cultural oppression and years of religious deicides, Native Americans have
rose above hardships and victimization. According to Marie Schein, The Indigenous tribes of
the USA have much more merits since they never sought to inspire pity and compassion neither
from counterparts, nor from the outsider (the colonizers and the passive accomplices who
observed the situation from the outside without intervening). Humor therefore acts as a therapist
method to continue progressing.

The choice of using a no-name protagonist can easily be associated to what Jacques
Derrida identifies as aporia. The term is used “to indicate a kind of impasse or insoluble conflict
between rhetoric and thought. Aporia suggests the ‘gap’ or lacuna between what a text means
to say and what it is constrained to mean.” (Cuddon, 1998, p. 50). The gap here is consubstantial
to the variety of interpretations for an unnamed narrator. This can be interpreted as a
manifestation of cultural erasure due to colonization white settlers imposed on them.

The no-name is also a sign of freedom in the sense that a name identifies an individual
and giving information about his origin, tribe, religion and in some cases, gender like in some
African cultures. Choosing a no-name character also bespeaks of the protagonist’s belonging
to all people in general and none in particular. In so doing, he a world citizen, free to live where
he pleases; that may explain why he shuffles between the Indian reservation and the white
world. The aporic analysis of “no-naming” contradicts some perceptions that sustain the central
character is so alienated that he no longer remembers his name.

The no-name narrator also calls into action other notions prominent to Jacques Derrida.
As a matter of fact, the multiplicity of interpretations attached to no-naming the protagonist
purports to the notion of Différance. To Derrida, Difference refers to “the causality that
constitutes, produces and originates, the process of splitting and dividing, of which differences

are the products or constituted effects” (Derrida, 1968, p. 47). Différance can broadly mean a
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distinction or contradiction between the variety of meanings that can be attached to speeches
and/or pieces of writings. As a consequence, in analyzing any literary work, in this case Winter
in the Blood, the meaning is never static, but deferred to produce a deferral interpretation
according to the signs identified by the reader.

Contradictions appear as well in the apparent aimless life central character. In fact, he
seems indifferent to his social life namely with his family and his girlfriend. He pretends that
none of his mother, his grandmother and his girlfriend count. The paradox is that he still decides
to go back home where nobody “counts” to him. What is more, he pretends to be emotionless
towards the above-mentioned characters, and still decides to go back home:

Coming home to a mother and an old lady who was my grandmother. And the

girl who was thought to be my wife. But she didn’t really count. For that matter

none of them counted; not one meant anything to me. And for no reason. | felt

no hatred, no love, no guilt, no conscience. (Welch, 1974, p. 1-2)

The above quotation contradicts itself on a paradigmatic level. The problem with it, is
that nobody goes to a place wherein he has no interest. There is a clear contradiction between
the words expressed and the feelings professed, for, the words uttered do not show the narrator’s
inner feelings; and more importantly, the simple way of sorting out his family and the girl,
saying they “do not count” shows “how far they actually count”. Therefore, the central character
is committed than ever to his family and his girlfriend. There is a gap between what the
protagonists says and what he does, resulting in intrigue. The protagonist even goes further in
his love and commitment to his family by accepting to bear suffering. He says: “coming home
was not easy anymore. It was never a cinch, but it had become a torture. My throat ached, my
bad knee ached and my head ached in he even heat” (Welch, 1974, p. 1). He accepts aches to
find love and unite with his family showing by the same way a deep commitment to his
relatives.

Absurdity and indifference are felt with the protagonist’s girlfriend. He declares that the
Cree girl is “not worth a damn. Not worth going after (Welch, 1974, p. 27)”. Therefore, he is
not interested in her anymore. However, he went out for her from Dodson to Malta where he
hoped to find her, by using the pretext of retrieving his gun and an electric razor. Though, as
the omniscient narrator, he was convinced that the girl has his possessions no more. He narrates:

The girl had undoubtedly had gotten rid of my gun and electric razor, so what would the
confrontation be about? I didn’t want her back — | was damned relieved when she left,
so why would | want to find her? — But | knew | would search her out again and find
her, that afternoon or evening, but not yet. (Welch, 1974, p. 71)
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The conflict between the protagonist’s words and deeds is blatant. It looks like he wants
to convince himself about his inner thought. His relentless search for the Cree girl contradicts
his words and his pretext since “he couldn’t even find a plug-in for that electric razor” (Welch,
1974, p. 88). As regards to the elements at stake, there is on the one hand possessions (the gun
and the electric razor), and on the other hand, the Cree girl. Possessions refer to white men tools
he pretends to be going for while the Cree girl is a Native American. He couldn’t make use of
neither the electric razor nor the gun, but he did need the Cree girl. Therefore, in finding the
Cree girl out, the unnamed central character wants to save her from being lost in the white world
and by the same time save himself by committing his future to an indigenous girl who is more
likely to understand him.

Furthermore, love is a crucial aspect wherein aporias are expressed. The protagonist
betrays himself as far as his sentimental relation is concerned. In the eyes of Christopher
Norris, aporias are a key aspect of deconstruction since they are like “blindspots or moments
of self-contradiction where a text involuntarily betrays the tension between rhetoric and logic,
between what it manifestly means to say and what it is nonetheless constrained to mean”
(Cuddon, 1998, p. 50). The protagonist first rejected or pretended to loathe the Cree girl, talking
about her with disinterestedness, but eventually, he almost acknowledges his love to the girl as
soon as he finds her out. He describes her in these words: “I could feel the smoothness of her
face with my eyes (...). Her back as smooth as her face (Welch, 1974, p. 88)”. He eventually
concludes that he is in love with the Cree girl:

I wanted to feel good but something was holding me back. I wasn’t afraid anymore.
Without announcement, a feeling of resignation had crept into my chest. I was calm, but
I didn’t feel good. Maybe it was a kind of love. My hands had quit shaking. In the thick
light, I couldn’t see any hairs on the back of them. For some reason, this embarrassed

me. (Welch, 1974, p. 90)

Love being a weird and difficult thing to express for the narrator, he promises himself
to do as his heart commands. He promises: “next time I’d do it right. Buy her a crémes de
menthe, maybe offer to marry her on the spot (Welch, 1974, p. 138)”.

Absurdity is felt in Death as well. In Winter in the Blood, the narrator is indifferent to
the death of his father. Death most of the time instills sadness and sorrow. But the protagonist
he rather relieved at the burial of his father: he declares: “instead of any feeling of sorrow for
my dead father, | felt only relief that we had finally gotten the hole dug. The sorrow, what there
was of it, came later” (Welch, 1974, p. 108). That apparent indifference has a cultural
connotation since Indian tribes believe in reincarnation. Therefore, instead of being sad in front

of his father’s death, the protagonist considers that his father is starting a new life. That is
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combined with the satisfaction that his late father has achieved in digging a hole, something he
was committed to.

Likewise, the protagonist shows absurdity in front of death when his grandmother
passed away. He is surprised when Ferdinand Horn and his wife came to offer their
condolences. He posits: “oh, the old lady! It was strange, but I had forgotten that she was dead”
(Welch, 1974, p. 128). That is a normal reaction since he does not consider his grandmother
lost and gone forever; he believes that she always with them in a different shape.

Winter in the Blood makes abstraction of elements the author wants to stress or
emphasize. The novel itself is a kind of antithesis. By overlooking Indian American cultures by
not stressing them enough, the author indirectly draws people’s attention on how important
these cultures are. The protagonist, in showing “lack of love and emotions” towards his family
and his girlfriend, he draws attention on how far he loves them. Kate Vangen writes: “Often
Welch...... confronts expectations by first obliging, then subverting them. All of the negative
and racist things that might be said about Indians, Welch has Indians say (or do) them first
(Vangen qtd in Ruppert 1995, p. 60).

Absurdity and indifference help the reader understand the importance of love and
commitment to one’s culture and siblings. The author makes abstraction of these notions so that
to highlight them. In that respect, actions and deeds are not always in perfect harmony or
congruence. By the same token, Winter in the Blood, exemplifies the notion of Distance as the
central character seems far away from his culture and family. He spend much of his time in the
city (inhabited in majority by white people), rather than living in a Reservation (inhabited by
Native Americans). Added to the physical distance, is mental distance the protagonist feels
between him and the family. Nonetheless, this work assumes that distance is a completely

relative concept.

2- Distance: So Far, yet So Close

One of the most important themes in James Welch’s Winter in the Blood are struggle,
survival and distance. In fact, the narrator is seen as distant from people and his culture. As
Lawrence W. Hogue puts it,

in the classic Winter in the Blood, the nameless protagonist struggles to survive, after
the winter deaths of his father and brother. The narrator’s struggle reaches a resolution
when his now elderly, speechless grandmother, who earlier gives him fragments of his
history, dies, and he later learns of his American Indian grandfather and his Blackfeet
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family history, creating a new kind of contemporary Blackfeet subjectivity. (2018, p.

187)

Colonization from white settlers has torn plenty Native American families apart. Not
only did they have to save their cultures, but also their own survival was at stake. In such a
context, the protagonist’s father was obliged to find other resources to feed his family since
their traditional livelihoods (animal breeding, hunting and farming namely) were severely
jeopardized by Whites. Hogue sees Winter in the Blood as both a novel of survival that is
tributary of cultural knowledge. To him, the narrator is unable to live an acceptable and
objective life because he ignores both his culture and his Indian heritage.

The narrator’s wanderings reinforce that idea of estrangement, thus a physical and
emotional gap or distance between the protagonist and his immediate environment. However,
that distance between the narrator and his siblings quite differs from the general perception. In
fact, the dislocation of the narrator’s discourse is meant to “deceive” the reader. The narrator
continuously tries to find a connection between the Reservation and the white world. In that
quest, he draws the reader to find connections between the narrator and his immediate
environment which is made of his parents, Yellow Calf and the white world. In so doing, both
the narrator and the reader close the possible gaps between individuals themselves and distance
that separate people from their cultures as well.

James Ruppert insists that the dislocated narrative is liable to deceive the reader while
prompting him to keep on reading at the same time. He postulates: “Welch uses this movement
through disruptive narrative towards narrative unity to keep the implied reader reading and
misreading. The reader actively searches for those connections that the unnamed narrator, until
near the end of the novel, appears to avoid (Ruppert, 1995, p. 57).” James Ruppert (1995, 57)
still believes that the central is distant from his culture and family since he is confused about
who really killed Turkey; he also wonders why his father stays so far from them.

That distance between the narrator and his family is somehow inexistent for different
reasons. In fact, the narrator is said to be distant from his culture until he discovered his
Indianness with the stories of Yellow Calf; the fact is that he heard the same stories from his
grandmother (who is Yellow Calf’s lover) and did not react. He discovered the truth in an
absurd circumstance (when Old Bird, his horse farted). In fact, the narrator has always been
connected to his past. He just decided when to leave or return to the reservation. He provides
precision about the concept of distance. He says: “The distance I felt came not from country or
people; it came from within me. | was as distant from myself as a hawk from the moon. And

that was why | had no particular feelings toward my mother and my grandmother. Or the girl
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who had come to live with me (Welch, 1974, p. 2).” The narrator therefore contradicts the
general assumptions that he is distant from his people and his culture.

Moreover, distance is not specifically physical. In fact, in Winter in the Blood, physical
distance is surpassed by love mental connection. The narrator’s father staying away from his
family is not a distance as such. Though he was physically far from his family, he never stops
loving them. Death created a double physical distance between the narrator and his parents.
Indeed, he lost his brother Mose, his father. That physical distance is gapped by love. The love
he feels for them helps him stay strong and keep the feeling they are always around. He says:
“I wondered if Mose and First Raise were comfortable. They were the only ones I really loved,
I thought, the only ones who were good to be with. At least the rain wouldn’t bother them. But
they would probably lie it; they were that way, good to be with, even on a rainy day (Welch,
1974, p. 135).” This passage shows the narrator’s attachment to his father and brother. He
nourishes positive vibes for them, he longs for them, but barely feels their absence in the sense
that he never gets disconnected with them.

Distance in Winter in the Blood is a relative concept. The relation between Yellow
Calf and the protagonist’s grandmother is the most salient example. They are not physically so
distant from one another; still, they do not meet each other, nor do they communicate. There is
an opposition between physical and emotional distances. Thus, people can be close, but far
from another; similarly, they can be far from one another and be very close. Both the narrator
and nature, show the connection between the old man Yellow Calf and the environment; at the
same time, they cannot stop asking themselves questions. The narration states:

It was a good time for odor. Alfalfa, sweet and dusty, came with the wind, above it the
smell of rain. The old man would be lifting his nose to this odor, thinking of other things,
of those days he stood by the widow when everyone else had failed her. So much
distance between them, and yet they lived only three miles apart. But what created that
distance? And what made me think that he was Teresa’s father? (Welch, 1974, p. 126)
Though, some of those questions remain unanswered, the narrator pinpoints the notion
of distance as instable since depending on the context. The Yellow Calf somehow represents
the last generation of Native Americans who have both experienced the last days of their Indian
world as a legacy from their grand and great grandparents, and those stroke by the brutality of
white people’s intrusion in their lives. Remembering the old days as the Alfalfa and how close
they were, contradicts their present days and how they so close (only three miles separates
Yellow Calf from the protagonist’s mother Teresa), yet so distant (Yellow Calf and Teresa do

not talk to each other).
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In addition, distance from a different perspective is malleable, personal and it can be
narrowed. He learns to discriminate between those types of distance to sometimes keep close
to some, and respect people’s intimacy other times. That is exactly what he understands when
his father was taking him to visit his grandfather. Covering that distance from the Reservation
to visit Yellow Calf, even when the weather is unfavorable, helps the protagonist understand
that there is always “a way to narrow that distance” (Welch, 1974, p. 119). The narrator also
learns to respect the old man’s intimacy because he lives in a kind of distance. He dares not
look Yellow Calf straight in the face, because he considers it as a violation of “something
personal and deep” (Welch, 1974, p. 118), until Yellow Calf “made it all right to study his face”
(Welch, 1974, p. 118). Respecting people’s privacy is important. Thus, the protagonist
understands when an interlocutor gives him the permission to enter his privacy. In this case, it
is Yellow Calf’s eyes that say it all. The narrator explains:

But it was his eyes, narrow beneath the loose skin of his lids, deep behind his

cheekbones, that made one realize the old man’s distance was permanent. It was behind

those misty white eyes that gave off no light that he lived, a world as clean as the rustling

willows, the bark of a fox or the odor of musk during mating season. (Welch, 1974, p.

118)

Thus, distance in Winter in the Blood should not always be associated to alienation,
estrangement or ignorance; it sometimes means the opposite. This situation reinforces the idea
of gap between the “said” and “deeds”. Indian Americans’ meanness in words is sometimes
diversely interpreted; but actually, that form of silence (since they do not speak much) is a form
of respect to their interlocutor. It is also a kind of privacy to be respected as it is the case between
the protagonist and his grandfather Yellow Calf.

Distance is felt in the protagonist relation to strangers as well. In fact, during his
shuffling between the Indian reservation and the white world, the central character comes across
a foreigner also unnamed. Their relation is made of mutual respect, respecting each other’s
privacy and beliefs, not even asking each other’s names. That sympathetic relation is opposed
to the Indian-white settlers relation made of oppression and colonization. Distance is both
created and closed in their relation. In fact, the Airplane ticket man and the unnamed character
close the distance that exists between Indians and white people. However, as the Airplane ticket
man is hiding from his fellow white counterparts, another distance is paradoxically created.
This strange character confesses: “I’m hiding in Montana; what better place to hide?” (Welch,
1974, p. 75). Hiding from the white world separates him from his comfort zone, parenthood
and friendhood, but that decision bridges and connects him to an apparent distant people. As a

consequence, distance here reflects the notion of différance as developed by Jacques Derrida
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who insists that différance refers to the creation of meaning as opposed to static definition of
concepts.

Furthermore, the protagonist and the Airplane ticket man relation exemplifies intrigue
in Winter in the Blood. In the latter’s will to move to Canada, the protagonist is proposed to act
as a decoy to deceive white guards at the border in exchange of a car. Racism, discrimination
and harassment are still blatant contemporary issues in the US. African Americans, Jews,
Asians Americans and naturally Indian Americans daily experience those forms of
discrimination both implicitly and explicitly. The Airplane ticket man (a white) wants to take
advantage of that situation and use the protagonist as a decoy. He elaborates his plan in the
following words:

I should tell you [the protagonist], those guards like to harass Indians. They can never
figure out why an Indian should want to go to Canada. (...) Man, you don’t know
anything about intrigue! Now listen: there are two of us in the car, right? One of us gets
harassed; you said it, right? In fact the harassed one is going to keep those guards so
busy harassing him that they aren’t going to pay any attention to the other one. I’'m going
to drive across, see — I'll just say I picked you up. Now who do you suppose is going to
question me? (Welch, 1974, p. 76)

Intrigue is therefore all about misleading people from the true point. In moving the
borders guards from questioning him, the Airplane ticket man leads them astray to create a gap
between them and himself. This role substitution reflects the intrigue of first impressions. An
Indian being harassed and questioned about the motives of his trip instead a white counterpart
denotes for sure Whites mistreatment of Indian Americans. However, it mainly symbolizes that
distance is not solely tributary of racial, ethnic or religious affiliations.

At the end of the novel, the narrator reconnects with the past, and finds pleasure in
keeping distance somehow. He posits: “Some people, I thought, will never know how pleasant
it is to be distant in a clean rain, the driving rain of a summer storm. It’s not like you’d expect,
nothing like you’d expect” (Welch, 1974, p. 135). This way, distances convey a positive psychic
meaning and show that distance and separation are not necessarily synonyms nor are distance

and connection antithetical.

CONCLUSION
In conclusion, Welch’s Winter in the Blood is an interesting novel insofar as it highlights
Native American cultures. This article has tried to oppose general assumptions about the central

character’s alienation and his struggles to cope with Native American and western lives.
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By means of a deconstruction analysis, this article has emphasized antithesis through
the notions of indifference and absurdity. By revealing contradictions and paradoxes, we come
to couple of conclusions. First, the central character is not an alienated protagonist. He makes
use of intrigue, misleading people to believe in his supposed estrangement. The misleading
technique brings people to superficially analyze his deeds and words. Second, the notion of
distance is a relative concept in the sense that it can be diversely interpreted; physical, emotional
distances can be both good and bad as the narrator tries to narrow gaps and respect people
privacy.

The unnamed protagonist represents a sort of new Indian trying to cope with
colonization imposed on them as he finds ways to close the gaps or distance between him and
his siblings, the Reservation and the western world, between tradition and modernity, between
Blacks and Whites.

BIBLIOGRAPHY

BARRY Peter, 2002, Beginning Theory: An Introduction to Literary and Cultural
Theory, Manchester, Manchester University Press.

CUDDON J. A, 1998, The Dictionary of Literary Terms and Literary Theory, New
Jersey, Blackwell Publishers.

DERRIDA Jacques, 1968, La Différance, conférence prononcée a la Société francaise
de Philosophie, le 27 janvier 1968, in. Théorie d’ensemble, Collectif, éd. Seuil.

DERRIDA, Jacques, 1976, Of Gramatology, Corrected Edition, The Johns Hopkins
University Press Baltimore and London.

DOHAL Gassim H., 2019, “The Nameless Hero’s Struggle for Survival in Welch’s
Winter in the Blood”, AGATHOS, Volume 10, Issue 2 (19): 161-168.

HOGUE Lawrence W., 2018, “The Emergence, Renaissance, and Transformation of
Multicultural American Literature from the 1960s to the Early 2000s”, Simploke, Vol.
26, No. 1-2: 173-190.

JOHNSON, Barbara, 1980, The Critical Difference, Johns Hopkins

University Press.

YEO
60



KUMAR J.G Ravi, (April 2017), “James Welch's winter in the blood as contemporary

literary pragmatism” International Journal of Multidisciplinary Research and
Development VVolume 4; Issue 4;; Page No. 08-10. www.allsubjectjournal.com

LETO Il Mario A., 1996, James Welch's Winter in the Blood: Thawing the Fragments
of Misconception in Native American Fiction, Eastern Illinois University, The Keep.

RUPPERT, James, 1995, Mediation in Contemporary Native American Fiction,
Norman, UP of Oklahoma.

SCHEIN M. Marie, 1994, The Evolution of Survival as Theme in Contemporary Native

American literature: from alienation to laughter, A dissertation Presented to the
Graduate Council of the University of North Texas in Partial Fulfillment of the
Requirements For the Degree of DOCTOR OF PHILOSOPH, Denton, Texas.

WELCH James, 1974, Winter in the Blood, New York, Penguin Books.

YEO
61


http://www.allsubjectjournal.com/

