GUES £

S\AN 7o,

e T
»

%
&

By

i

;)>>
7

e s B
) ~20 B

Revue KURUKAN FUGA

WTEDEs 5,

B

Vol. 5, N°17, pp. 166— 179, Mars 2026

Copy®©iright 2024 / licensed under CC BY 4.0

Author(s) retain the copyright of this article

ISSN : 1987-1465 La Revue Africaine des
DOI : https://www.doi.org/10.62197/TGUE9282 Lettres, des Sciences

Humaines et Sociales
Indexation : Copernicus, CrossRef, Mir@bel, Sudoc, KURUKAN FUGA
ASCI, Zenodo
Email : RevueKurukanFuga2021@gmail.com
Site : https://revue-kurukanfuga.net

FROM COMMUNALISTIC IDEALS TO MANIFEST CAPITALISM: A MARXIST
READING OF TONI MORRISON’S PARADISE.

SORO Dolourou,

Université Alassane Ouattara, Cote d’Ivoire
sorodolca@gmail.com

*hkkkhkkkkihkhkkikkikk

Abstract: This study aims to demonstrate that Toni Morrison’s Paradise (1997) is amenable to a
Marxist reading. It shows, therefore, that the world Morrison describes—in this case, the town of Ruby
as much as the Convent, which serves as a counter-space—is a world marked by both communalist
pretensions and capitalist manifestations. Drawing on Marxist theories of ideology, class formation, and
false consciousness, this study argues that Ruby's leadership uses historical narratives, collective
memory, and moralizing as instruments of social regulation, masking internal social stratification and
legitimizing practices of exclusion. The town’s patriarchal governance and its obsession with purity are
interpreted as mechanisms for naturalizing and reinforcing capitalist relations. While Ruby, as a
communal refuge from racial and economic oppression, aspired to a communist life, the novel reveals
how its social order increasingly reproduces the capitalist logics of accumulation, hierarchy, power, and
control. Analyzing the Marxist dimension of Ruby’s work reveals how, after turning its back on the
capitalist and racial exploitation of American society, it clings to a communist ideal that ultimately
collapses under the pragmatic demands of capitalism. In fact, like any capitalist society, Ruby is a space
marked by class division, where the ruling class relies on ideology and the reinforcement of property
dynamics to perpetuate its power.

Key words: capitalism, communalism, ideology, exclusion, Marxist, patriarchy, power, private

property.
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Résumé :Cette étude entend démontrer que Paradise (1997) de Toni Morrison est éligible a une lecture
Marxiste. Elle montre en conséquence que le monde que Morrison décrit, en 1’occurrence la ville de
Ruby autant que le Couvent qui est un contre-espace, est un monde marqué par des prétentions aussi
bien communalistes que des manifestations capitalistes. S’appuyant sur les théories marxistes de
I’idéologie, de la formation des classes et de la fausse conscience, cette étude soutient que le leadership
de Ruby fait du narratif de I’histoire, de la mémoire collective et de moralisation des instruments de
régulation sociale, masquant la stratification sociale interne et Iégitimant des pratiques d’exclusion. La
gouvernance patriarcale de la ville et son obsession de la pureté sont interprétées comme des
mécanismes de naturalisation et de renforcement des rapports capitalistes. Si Ruby, en tant que refuge
communautaire face a I'oppression raciale et économique, a eu des prétentions d’une vie communiste,
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le roman révele comment son ordre social reproduit de plus en plus les logiques capitalistes
d'accumulation, de hiérarchie et de pouvoir et de contrdle. L’analyse de la dimension marxiste de
I’ceuvre révéle comment aprées avoir tourné le dos a 1’exploitation capitaliste et raciale de la société
Américaine, Ruby s’accroche a un idéal communiste qui finit par s’effondrer sous les exigences réaliste
du capitalisme. En fait, comme toute société capitaliste, Ruby est un espace marqué par la division des
classes et ou la classe dirigeante s’appuie sur 1’idéologie et le renforcement de la dynamique de la
propriété pour pérenniser son pouvoir.

Mots clés: capitalisme, communalisme, idéologie, exclusion, marxiste, patriarchie, propriété privée,
pouvoir.
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Introduction

The works of Toni Morrison have always been concerned with racial issues at large.
Nevertheless, within that large basket, she has often shown a particular overwhelming interest
for both the Black person’s identity and his / her social, psychological and physical position in
relation to an oppressing white world. Thus, from The Bluest Eye (1970), Tar Baby (1981), to
Beloved (1987), Morrison explores cultural alienation, gender relations, internalized racism,
psychological effects of oppression, and psychological scars of slavery so much so that scholars
most often classify her as a champion of black identity and black community. However, her
latest novel, Paradise (1997), seems to go beyond these concerns as it investigates the inherence
of power and capitalism within human society.

Paradise takes an outstanding position within her oeuvre as a sustained meditation on
community formation, power, and exclusion. Set against the historical backdrop of African
American self-determination, the novel traces the rise and unraveling of Ruby, an all-Black
town founded by descendants of formerly enslaved people seeking refuge from racial violence
and economic marginalization. While Ruby presents itself as a utopian space grounded in
collective solidarity and shared historical memory, Morrison gradually exposes the
contradictions embedded within its social and economic foundations. This tension between
proclaimed communalism and lived hierarchy renders Paradise a fertile site for Marxist
analysis, prompting the following interrogation: How can Paradise be read as a Marxist project?
More specifically, how can Ruby be interpreted a capitalist society?

Drawing on Marxist concepts of ideology, class formation, base and superstructure, from

Karl Marx’s and Louis Althusser’s theories on the one hand, and Marxist-feminist theories of
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patriarchal capitalism, this study article argues that Paradise articulates a shift from
communalistic pretensions toward a fully articulated form of internalized capitalism. Ruby’s
founders explicitly reject white capitalist exploitation, their social order reproduces capitalist
logics through property accumulation, labor stratification, patriarchal authority, and the
commodification of purity (racial, moral, and economic).

This study is organized into four major sections, each addressing a distinct dimension of
the analysis. The first attempts to show how Ruby’s founders’ initial communalistic project
turned into a failure while the second, the third and the fourth, demonstrate how the town’s life
mirrors capitalist frameworks by revealing its economic structures and practices, its underlying

ideological instrument and its and class division.

1 — Abortive Communism

In Paradise, Toni Morrison explores the idea of communalism. Weary of the capitalist
and racist exploitation of American society, Zechariah and his community dreamed of a space
where communion, mutual aid, equality, and shared labor were guiding principles. These
aspirations formed the basis for the creation of Haven, and later, New Haven (Ruby). To
materialize this fusion, in both Haven and Ruby, the elders found a unifying entity, a powerful
symbol, to embody the values of solidarity, unity, and equality: The Oven. Their shared history
of suffering leads them to believe that absolute unity and shared values are necessary for
survival. Actually, the Oven in Ruby is one of the most powerful symbols through which
Morrison explores communal ideals. For the Old Fathers of Haven, The Oven was conceived
as the community’s meeting place, the “community ‘kitchen’ (p.98), where,

unembellished stories [were] told and retold in dark barns, near the Oven at sunset, in
the Sunday afternoon light of prayer meetings... At suppertime, when it was too dark
for any work except that of which could be done by firelight, the Old Fathers recited
the stories of that journey: the signs God gave to guide them — to watering places, to
Creek with whom they could barter their labor for wagons, horses and pasture... (p.14)

In that perspective, the Oven initially expresses a vision of collective identity that
gradually shifts from the desire to maintain harmony to ideological control. In addition, it

represents not only collective effort rather than individual ownership, but also survival through

cooperation because as an historical artifact, it originally belonged to the earlier town of Haven
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and it had to be brought to Ruby brick by brick, underscoring communal determination.
Through the actions around this piece, one understands that the community places much more
preference on shared and community-building activities than on individualistic ones, an idea
the narrator sharpens through a salient description:

In 1910 there were two churches in Haven and the All-Citizens Bank, four rooms in
the schoolhouse, five stores selling dry goods, feed and foodstuffs — but the traffic to
and from the Oven was greater than to all of those. No family needed more than a
simple oven as long as the Oven was alive, and it always. (p.15)

The communist ideology of classless, but with common, ownership, eliminating private

property and social hierarchy is given strength with the evening gatherings at the Oven in
Haven:

Whenever livestock was slaughtered, or when the taste for unsmoked game was high,
Haven people brought the kill to the Oven and stayed sometimes to fuss and quarrel
with the Morgan family about seasonings and the proper test for ‘done’. They stayed
to gossip, complain, roar with laughter and drink walking coffee in the shade of the
eaves. (p. 15).

Having turned their backs on oppression, segregation and racism in mainstream America,

the founders of Haven attempted to create a space where equality would be promoted. The
narrator explains the community’s initial vision of society as a place where they would deny
each other nothing, where no one would bow to no one, where they would only kneel to their
Maker. (p.99) But the rise of categorizations rapidly disclaims such illusion of communalist
life. Actually, apart from the Oven, which strives to eliminate inequalities by promoting the
fraternal unity of the community's families, several principles of communist ideology, as
envisioned by Marxist-Leninists, are trampled underfoot. For example, the community cannot
rid itself of a ruling class and it cannot produce its resources collectively either. Instead of a
society marked by a perfect convergence of views, Ruby has unfortunately become a space of
categorization, intolerance, exclusion, and repression, as evidenced by the lot of the light-
skinned citizens and that of the Convent women. These examples reflect the scarcity and
boundary-policing logics that are rather prevalent in capitalist societies.

The Communist ideology is actually much more enlightened with the Convent than with
the city of Ruby. Where Ruby’s communism is only symbolic despite the relentless proclaiming
discourses, The Convent, conversely, builds its own on concrete facts. Morrison presents it as
a radical alternative to Ruby's patriarchal, capitalist, and hierarchical order. Even though the
novel does not explicitly mention it as a communist space, its functioning brings it closer to
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communist societies on several levels. Collective ownership is effective in The Convent: the
women share space, food, and resources. Even within the building, no one claims ownership of
rooms or property. Upon closer observation, there is no hierarchy based on status or wealth. In
a space like this, survival and possessions are collective, not competitive, as recommended by
the Communist core principle of shared resources and the rejection of private ownership. From
a Marxist-Feminist perspective, the Convent undermines both capitalism and patriarchy by
refusing the structures that reproduce them. Unfortunately, the Convent’s communist life is
short-lived since it is destroyed toward the end of the story.

Morrison certainly gives credence to such historical truth that it is impossible to conceive
of a human society without classes. Definitely, capitalism and power seem to be indispensable

realities in all societies, including that of Ruby.

2 — Ruby’s Capitalist Structures and Practices

In Paradise, the town of Ruby is built on the promise of safety, self-determination and
collective survival. But Morrison gradually reveals that individualism and private property,
values closely aligned with capitalist ideology, are more assertive, thus flouting the initial
promise. Materialism is shown not simply as a love of possessions, but as an obsession with
status, control, and security, especially, in response to historical trauma. The founders of Ruby
originated from families historically marginalized, humiliated, and deprived of property by
dominant white society as well as by lighter skinned segments of the Black community.
Because of this unfortunate past, material success becomes a way to prove dignity and worth,
to protect oneself against future exclusion, to replace vulnerability with certainty.

In Ruby, people’s worth is measured not by their moral character, but by what they own
and represent. That is why the Morgans’ material holdings give them social and political
authority. They own the bank and because of that, they control everyone else.

Alongside the Morgans, Roger Best also holds Ruby’s general store. Despite his efforts,
his business fails primarily because of color prejudice within the community of Ruby. Due to
Best’s light skin, town leaders boycott his store, and Best proposes to open another business: a
mortuary. Unfortunately, the town leaders refuse to support the project just as they undermined
the general store. If Roger Best’s economic failures show that economic control is used as social

punishment, it also underlines that Ruby has an unswerving capitalist mentality.
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Like Roger Best and the Morgans’ families, other families also live on businesses. As
indicated in the novel, the Conner family lives on farming and livestock while the Williamson
family has a small-scale business.

The propensity for private ownership is evidence that Ruby is a capitalist community, a
community where the economy is driven by individuals rather than by shared resources or

communal planning.

One other important feature that buttresses the Marxist reading of Ruby is the symbolism
of the bank. While the Oven is the proclaimed pivotal element, the bank is actually the core of
the community. It is not just a financial institution, but also the epitome of the capitalist logic
of the town. It symbolizes the concentration of wealth in the hands of the town’s founding
patriarchs. As Karl Marx would argue in A Contribution to the Critique of Political Economy
and, later, in the Capital: a Critique of Political Economy, control over economic structures
determines social relations. So is the situation in Ruby. The owners of the banking system, the
Morgans, are also the natural leaders. They control wealth and dictate their will to everyone.
To some extent, in a Marxist logic, the bank represents the base that shapes Ruby’s political
and moral order, because it that the Morgans derive their power to rule the community. Through
the bank, indeed, Ruby has recreated its own internal economic hierarchy.

A third aspect that fits Ruby as a capitalist society is that the city is class divided. The
Morgans dominate Ruby by combining lineage, wealth, leadership and moral authority. Their
wealth gives them a position that influences their relations with others. At the meeting between
the Morgans and the Fleetwoods over Arnette’s pregnancy, K.D. does not expect any bad
outcome. He thinks that the aggrieved are enfeebled because they owe his uncles money. (p.58)

The Morgans pride themselves on a family out of which a lieutenant governor, a state
auditor, and two mayors come. In the Morgans psyche, they hold a domineering standing that
must never end, which justifies their struggle to position K.D. as their heir, whom they see as
the perpetuator of their wealth, class and lineage. The narrator highlights the lineage and class:

However disgusted both were, K.D. knew they would not negotiate a solution that
would endanger him or the future of Morgan money. His grandfather had named his
twins Deacon and Steward for a reason. And their family had not built two towns,
fought white law, colored Creek, bandits and bad weather to see ranches and houses
and a bank with mortgages and a feed store, a drugstore and a furniture store end up
in Arnold Fleetwood’s pocket. Since the loose bones of his cousins had been buried
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two years ago, K.D., their hope and despair, was the last male in a line that included a
lieutenant governor, a state auditor, and two mayors. His behavior, has always,
required scrutiny and serious correction. Or would the uncles see it another way? May
be Arnette’s baby would be a boy, a Morgan grandnephew. Would her father, Arnold,
have any rights then that the Morgans had to respect? (P.55)

When the Morgans deem that Arnold, Arnette’s father, would have no rights they could
respect, they insinuate they he is from a social class that renders him powerless. They have a
materialistic perception of life: they do not want the wealth to fall into the pockets of another
family just because of the link of marriage.

Furthermore, the capitalist mentality becomes evident in one instance when Morgan
Deacon is mocking Misner’s too-communalist style of banking: “So far the credit union Misner
had formed was no profit — small emergency loans to church members; no-penalty payback
schedules. Like a piggy bank, Deek had said.” (p.56) Deek’s derisive construal of Misner’s
banking practices shows it fails to the core philosophies of a bank: private financial growth.,
Therefore, logically, in his opinion, banks are private businesses whose main purpose is to earn
profits through interest, fees and investment. Misner’s type of bank promotes none of these
goals, which prompts Deek to call it a “piggy bank”, that is a child’s money box. In reality,
Deek's mocking remarks suggest that Ruby is a purely materialistic community. Since this view
comes from one of the community's leading figures, it becomes a core ideology. In Ruby, what
matters is not so much collective well-being, sharing, or mutual aid; but rather, the unbridled
pursuit of individual well-being through the building of individual property.

Oddly enough, if the functioning of the Convent can be read as communist principle, its
destruction has a capitalist significance. The destruction of the Convent is not just an act of
moral extremism; it can be interpreted as a violent defense of a rigid socio-economic order.
Because it rejects Ruby’s tightly controlled, self-contained economic and social structure,
opposes class formation and pooh-poohs any religious ideology, giving the impression that its
inhabitants exist outside the town’s system of labor and exchange value, becoming a threat to
the capitalist order, its destruction must be read as an attempt to preserve an order that favors
domination and class division.

3 — ldeological instruments and Power Enforcement.

As a capitalist society, Ruby bases its domination and the perpetuation of its ideology on

ideological instruments, those that Althusser calls the ideological apparatuses of the State
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(ISAs). Althusser postulates that to maintain power or control, the ruling class often resorts to
soft power, not force. In his 1971 work, Lenin and Philosophy and Other Essays, more
specifically, in his essay entitled “Ideology and Ideological State Apparatuses (Notes towards
an Investigation)”, he argues that states infuse their ideology through social mediations such as
school, the church, family, media, culture, etc. Althusser’s concept of Ideological State
Apparatuses appears in Paradise not as a formal “state,” but though the institutions, norms,
discourse and rituals that govern life in Ruby. Morrison shows how ideology works from inside
a Black community, revealing how power reproduces itself even without white or external
authority. Such ideological state apparatuses which are religion, family structure, historical
narrative and patriarchal authority, help maintain Ruby’s residents under domination and help

ensure the perpetuation of the system through obedience and beliefs.

Religion is the most visible ISA in Paradise. Although the Oven seems to be a secular
site, most religious talks and teachings are developed around it. Sermons and religious figures
help promote obedience, unity, and submission. Reverend Misner is a central figure in Ruby.
He is the minister. His sermons play a central role in the stabilization of the community. He
was the facilitator or mediator in many dissensions at Ruby. He is naturally the resource person
that decants the Fleetwoods and Morgans’s discord when K.D. impregnated Arnette which the
Fleetwoods consider as an unforgivable offence done to their family’s reputation. At only
fifteen, Arnette’s pregnancy hurts both the Fleetwoods’s respect and the girl’s education.
Reverend is the mediator who has to conciliate and reconcile the two sides.

Misner’s ideas remain theoretical and insidious, not revolutionary. He does not organize
collective action or does not challenge the authority of the Morgan twins. By keeping dissent
at the level of discussion rather than action, Misner functions ideologically: he allows Ruby to
appear open to debate while preserving real structural change. This helps the ruling class
maintain control without resorting to overt oppression. He legitimizes the Morgans by opposing
them ethically, not politically. Misner frequently disagrees with Steward and Deacon Morgan,
especially about their rigid interpretation of Ruby’s history, their obsession with purity and
control, their hostility toward the Convent women. Yet he continues to live in Ruby, working
within their system as a minister, a teacher and advisor and accepting their authority structures.

His presence suggests that Ruby tolerates moral disagreement, which legitimizes the Morgans’
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rule, making it seem less authoritarian than it actually is. Misner’s Christianity encourages
obedience rather than confrontation. He uses a lot of biblical language whose ultimate purpose
is to legitimize male authority. Analyzing the religious dimension of the novel, Ana Fraile
Marcos is right to consider, in her article, “The Religious Overtones of Ethnic Identity-Building
in Toni Morrison’s Paradise”, that “the novel offers a traditional American paradigm of
nationhood and identity formation with roots in Puritanism” ( A. Fraile Marcos, 2002, p. 95)

Fraile Marcos suggests that religion is an instrument that is used to form identity or a

nation.

Another ideological instrument in the novel is patriarchy and the family. The way families
function in Ruby, tacitly leads to the perpetuation patriarchy. Women are valued for chastity,
obedience, silence and their ability to conduct well domestic roles. That is why female authority
is treated as dangerous. Looked closely, the family in Ruby trains individuals to conform to the
major views of the community and to accept authority. Billie Delia’s rejection when she was a
child is an evidence that family enceinte plays a role in individuals’ integration and conformity
with mainstream views. Billie Delia grows up stigmatized and ostracized by Ruby’s rigid,
patriarchal community. From a young age, she is labeled as sexually improper, largely because
of gossip, moral judgment and the town’s obsession with controlling female behavior and
bodies. Deeply, the community blames Billie’s mother for Billie’s moral failings. Town’s
people believe that Billie’s behavior reflects bad mothering, loose morals, and improper female
influence. The town interprets Billie’s supposed indecency as a failure of motherhood,
reinforcing the belief that women are accountable for producing good crops. The blame put
upon Billie’s mother underscores the community’s belief that the family has the levers to
facilitate the transmission of patriarchal norms across generations.

Ruby’s founding story also acts as an ideological narrative. The town’s leadership
transforms historical trauma into an instrument of social control. The town’s mythologized
origin story functions as a form of ideological superstructure that masks material inequalities
and legitimizes exclusionary practices. To avoid youths’ transgressions, history and memory
are used by elders to keep them on track. For example, to warn youths against their will to
modify the Oven’s inscriptions, Deek Morgan recalls the sacrifice their grandfathers did in the
past:
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Nobody, I mean nobody, is going to change the Oven or call it something strange.
Obody is going to mess with a thing our grandfathers built. They made each and every
brick one at a time with their own hands. They dug the clay — not you. They carried
the hod — not you. They mixed the mortar — not one of you. They made good strong
brick for that oven when their own shelter was sticks and sod. You understand what
I’'m telling you? And we respected what they had gone through to do it (...) Me and
my brother lifted that iron. The two of us. And if some letters fell off, it wasn’t due to
us because we packed it in straw like it was a mewing lamb. So understand me when
I when 1 tell you nobody is going to come along some eighty years latter claiming to
know better what men who went through hell to learn knew. Act short with me all you
want, you in long trouble if you think you can disrespect a row you never hoed. (pp.85-
86)

For the town’s elders, recalling history is not merely for keeping up memory, but to
enforce control. Therefore the elders’ narrations of the past constitute an ideological instrument
intended to break youth’s possible resistance. In other instances, history is used to highlight the
collective efforts that led to the birth of Ruby and that must sustain the vision of a peaceful and
cohesive community. To that purpose, Deek was once compelled to narrate the story of the
Oven’s construction since Haven:

Furniture was held together by wooden dowels because nails were so expensive, but
he sacrificed his treasure of three inch and four, bent and straight, to say something
important that would last. Once the letters were in place, but before anyone had time
to ponder the words they formed, a roof was raised next to where the Oven sat waiting
to be seasoned. On crates and makeshifts benches, Haven people gathered for talk, for
society and the comfort of hot game (p.15)

History is recalled as often as possible to teach young people that what they see now is
the result of other people’s sacrifice; it is the outcome of their forefathers’ commitment.

Overall, for Ruby’s elders, history is not neutral memory. It is instead moral proof and an
emotional incentive. As they remind the story of the Disallowing, the suffering of the 8-rock
founders, the hardships of building Haven and then Ruby, they insinuate that their suffering
must be respected. By doing so, they convert this historical trauma into an unquestionable
authority that must serve to silence youth’s dissent. It is as if history replaces dialogue. When
youths question gender roles, the Oven’s inscription, the town isolationism, founders respond
not with discussion, but with a repetition of founding myths, warnings about forgetting the past
and sometimes with accusations of disrespect. So finally, history becomes an instrument of
control that ‘interpellates’ dissenting individuals that they are actually descendants of survivors
to whom they owe obedience and who are called upon to preserve that history.
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4 — Power and Class Division

In his 2020 article, entitled “A Power Field: Internal Colonialism in Toni Morrison’s
Paradise”, Jianxin She indicates: “Black people who attempt to build a black heavenly home
without racial discrimination are entrapped into another variant of racism, internal colonialism
which is achieved through the control of the power of discourse and oppressions.” (J. She, 2020,
p. 119) His analysis undoubtedly seeks to highlight the existence of a ruling class or a colonial
power within Ruby. Much certainly, this ruling class is the town leaders at the head of which
are the Morgans. The Morgan twins, Deacon (Deek) and Steward (Stew) Morgan, function as
a dominating class in Ruby through their control of history, politics, morality, and economic
life. Although Ruby presents itself as an equalitarian community, the Morgans’ influence
reveals a clear class hierarchy. They occupy the highest leadership positions of the towns: they
dominate town meetings and decision-making; their opinions are treated as unquestionable
authority rather than open debate. Because of their status as descendants of the founders, their
power appears ‘natural’, reinforcing class dominance.

As wealthy landowners and business men, the Morgans hold economic power. Many
townspeople depend on them for work and stability. As discussed by Max Weber, class position
in market economies determines social influence. Unlike Karl Marx who focused mainly on
economic class, Max Weber argued that social inequality is shaped by three distinct but related
dimensions. The first is class. For Weber, class is based on a person’s market position: their
opportunities to obtain goods, income and life chances. Characters like the Morgans appear in
the novel as the class of businessmen who enjoy such privileges. The second is status, that is,
social prestige. Based on one’s possessions and lifestyle, this refers to how much respect one
receives from others. The third is (political) power. This is measurable through a person’s
ability to carry out their own will despite resistance.

Capitalism highlights the notion of power primarily by linking economic control to social
and political influence. In capitalist systems, ownership, capital accumulation, and market
success become central mechanisms through which individuals and groups gain authority.

Wealth becomes a source of social influence and prestige.

Patriarchy also renders divisions clear in Ruby. There is this sort of capitalist patriarchy,

a system through which women’s bodies and labor are commodified, controlled, or excluded.
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For many Marxist-feminists, capitalism depends on patriarchy. Thinkers like Angela Davis and
Silvia Federici argue that capitalism intensifies and reorganizes patriarchal control. Silvia
Federeci’s perspective is particularly visible in the novel. Built on the postulate that capitalism
and patriarchy operate together, she evokes women’s commodification as “reproductive labor”.
Her argument is that women, being in charge of childbearing, childrearing and house chores,
play a fundamental capitalist role. Actually, their unpaid domestic labor constitutes the
foundations that sustain men’s economic activity and that allow the whole capitalist system to
work.

Women’s relegation to traditional roles, despite the town’s egalitarian pretensions,

confirms the argument that there is a class division which is at the advantage of men.

Conclusion

Definitely, Toni Morrison’s Paradise can be interpreted as a Marxist work because the
story abounds with both communist and capitalist views. Even if the communist projects have
not come to pass, the author shows such pretensions through two aspects: the Oven in Ruby in
Ruby and the Convent’s lifestyle of shared labor, property and space. Nevertheless, Morrison
shows the limits of such pretensions by revealing how capitalistic practices and structures
impose themselves on the community becoming its main way of life. Finally, Ruby has not
been able to escape the pattern of class division and the indispensable need for its ruling class
to resort to ideological state apparatuses to secure their power.

What begins as a collective response to racial exclusion gradually consolidates into a rigid
social order governed by accumulation, hierarchy, and coercive authority. Morrison exposes
how communal rhetoric can function as a masking ideology, obscuring class stratification and
legitimizing violence in the name of preservation. Ruby’s leaders, while positioning themselves
as guardians of history and morality, ultimately reproduce the very capitalist and authoritarian
structures they claim to resist.

The novel’s depiction of Ruby demonstrates that capitalism does not require formal
markets or external domination to assert itself; rather, it thrives through internalized values such
as ownership, purity, and control over laboring bodies, particularly those of women. The

economic logic of Ruby is inseparable from its patriarchal governance, revealing how gendered
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exploitation operates as a foundational mechanism of class power. In this sense, Morrison’s
critique extends beyond a localized community to interrogate the broader conditions under
which marginalized groups may unconsciously perpetuate systems of domination.

The Convent stands as a critical counterpoint to Ruby’s ideological closure. Its fluid
social relations, resistance to fixed property norms, and refusal of disciplinary hierarchies
represent a fragile yet potent alternative to capitalist rationality. The violent destruction of this
space underscores the extent to which Ruby’s communal identity depends not only upon
exclusion and repression, but also on patriarchal capitalism. Rather than signaling the triumph
of moral order, the massacre exposes the bankruptcy of a system that prioritizes symbolic
capital and historical myth over human solidarity.

Ultimately, Paradise articulates a sobering Marxist insight: liberation cannot be achieved
through isolationist communalism that remains structurally complicit with capitalist logic.
Morrison insists that without a sustained critique of material relations and ideological power,
even self-fashioned sanctuaries of resistance risk devolving into sites of domination. By tracing
Ruby’s transformation from communal aspiration to manifest capitalism, Paradise challenges
readers to reconsider the conditions necessary for genuine collective emancipation and to
recognize the enduring, insidious adaptability of capitalist ideology within projects of social

survival.
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